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Sustainable 
Renewable
Versatile
Durable
Diverse

�e remarkable performance characteristics of Malaysian 
timbers have allowed architects and designers globally to 
feature timber in time-transcending designs that match 
beauty with functionality.

Your go-to resource for information on 
Malaysian timbers

www.mtc.com.my

MALAYSIAN 
TIMBERS 
THE PREFERRED
CHOICE

CONNECT GROWENGAGE
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And what a year it has been. But I shall not dwell into the unsavoury parts of 2021 any 
more than you would like to read about it. So, I shall recap the highlights of the year 
that was…

With the loosening of movement control order restrictions from late September, 
many hitherto postponed events were able to take place physically thus, bringing a 
hive of activity back to PAM Centre. PAM Awards 2021 and PAM Student Awards 
2021 presentation ceremonies were held on 2nd October 2021 in the morning and 
afternoon respectively, while the PAM-ROCA Week was held from 1-3 October 2021. 
AM covers these events on pages 24-28.

KLAF2020/21 finally came to fruition as Festival Director Ar Dr Tan Loke Mun 
and Co-Director Ar Lee Chor Wah successfully orchestrated DATUM:M at the Kuala 
Lumpur Convention Centre on 5 and 6 November 2021 and the architecture community 
had once again the opportunity to attend a large-scale conference and celebrate 
our home-grown heroes. AM took the opportunity to get up close and personal by 
interviewing the speakers (pages 30-33). Incidentally, speakers Sarly, Alan, Malek 
and Michael Ong were featured in PAM’s 2011 30 Under 40 Emerging Architects 
publication. To mark the milestone, ‘A Decade of Design’ was held as a fringe exhibition 
featuring 27 in practice (including yours truly (!)). 

The BEYOND Festival Logbook, a heady tome of 362 pages serves as a record of KLAF2020/21 
events and a fitting swansong to Dr Tan and his team. The Logbook is priced at RM50 and available 
to purchase from pamonlinestore.com. On behalf of PAM, we record our appreciation to Dr Tan for his 
unstinting perseverance in leading the Kuala Lumpur Architecture Festivals in 2019 and 2020/21; and 
warmly welcome Ar Dr Lim Teng Ngiom as KLAF2022 Director.

The PAM Gold Medal 2021 Conferment Ceremony was held on 10th December 2022 also at PAM 
Centre, honouring laureate Dato’ Ar Lai Lok Kun. An AM exclusive interview entails in the next issue.

This issue of AM is rather special in that we have published two separate volumes: the 110-page 
AM you are reading now and the 188-page Contiguous Archipelago - New Architecture from Singapore, 
Malaysia, Indonesia and Thailand, edited by Ar Teo Yee Chin and Ar Chin Kean Kok of SIA and country 
editors Yaseri Apritasari (IAI), Angkasith Rattapong (ASA) and PAM’s Ar Sarly Adre Sarkum. Conceived 
by the 4-Nations grouping, this stand-alone book was agreed upon by the respective institutes to be 
individually published either in print or digitally - so I contrived that this 2-volume arrangement will even-
out printing costs. I do hope you enjoy this bumper treat. Lots to read, this time! 

Architecture aside, Editor Tong elucidates 
AM’s Features contents on the preceding page. She 
convinced me to also feature my garden, despite 
being a work-in-progress since April last year.

I am very happy to note that we have many 
younger PAM members as writer-contributors and 
we hope to cultivate and encourage - the word 
groom having underlying connotations and rather 
inappropriate to be used nowadays (!) - many more 
to write and be published and who knows, even 
talent-spotted as future Editors of AM! So, if this 
resonates with you, do submit abstracts of articles 
or topics related to architecture, art, fashion and 
the like to the Editorial Team at media.publications 
@pam.org.my for consideration to publish. 

So now that I have finished writing this in 2022, working on it since 2021 (lame joke alert!) I conclude 
by wishing all readers a happy and excitingly productive 2022. 

See you next issue.

Dexter Y.P. Koh
Editor-in-Chief

AULD LANG SYNE TO THE YEAR 
THAT WAS…

Get your work published in AM. 
We welcome your contributions 
of projects and your proposals 
to publish. Email us at: media.
publications@pam.org.my

It is indeed a rare and curious occasion to curate an issue of AM where no projects are featured. Post 
Awards issue, and in conjunction with the concurrent publication of the 4-Nations Book – Contiguous 
Archipelago, projects take a backseat to this issue, giving way to a feature-only edition where we 
seek out writers among architects.

On page 42, Shah Iskandar from GDP Architects gives us an insight on winning Building of the 
Year 2021. It concludes with an architectural observation of the Asian Institute of Chartered Bankers 
building thoughtfully penned by Assoc Prof Dr Veronica Ng. 

Revisit the charming and nostalgic Modernist Architecture scenes of Sandakan in black and 
white through the lens of Ar Irving Thien and the words of Ar Kylie Shiak on page 56. Discover the 
impact of COVID-19 on the cities in Malaysia and explore ways to create a pandemic-resilient urban 
environment on page 104. 

We are truly excited about the upcoming Hijjas Kasturi art exhibition and the interview with 
Hijjas and his wife Angela on page 88 about his ideas on art and architecture as creative processes, 
their long-time support of art, and how this contribution has evolved through the vision and work of 
Rimbun Dahan.

Get piqued by the discourse on the future of the architecture profession in our latest feature 
Apa Kata Kamu? on page 48, curated by Cheah Ee Von and Ilinaz Mior. In this discussion, N.R. Adam 
observed that the industry expects architects to be a master of all trades.

This leads us to the articles on bamboo uses in different parts of the world on page 96 and Ilinaz 
Mior’s conversations with two carpenters on page 82. Mohd Azri bin Rajali of Wok Li Woodwork 
observes an increased interest in woodwork these days, and he believes that the woodwork industry 
still has a long way to go. 

Get acquainted with some local talents like Kelantan-born designer Joe Chia who eschews 
trends to propose a minimalist, contemporary collection that pays homage to our roots on page 36, 
and lighting designer Tan Wei Ming’s work and design processes on page 70.

Bounce some playful ideas with product designers Mahani Baharum and Gaia Hannan, co-
founders of Studio Souffle, on page 64. Then, feast your eyes on the beautiful gardens of Aishah 
Mokhtar, Ar Abdul Malek Hassan, Ar Zaida Talib, Ar Azim A. Aziz, Ar Lam Shen Fei, Ar Low Peng 
Swee, Ar Steven Ngu Ngie Woon, and Assoc Prof Dr Veronica Ng on page 52. 

If you are intrigued about NFT, we talked to Lau Kia Hau, a self-taught Malaysian digital artist 
who recently dipped his toes into the exciting world of NFTs about what drives him and the lessons 
he’s picked up along the way on page 76.

We hope the collection of articles in AM33.4 will keep readers enlightened and entertained.

Tong Chin Thing
Editor

FOR YOUR READING PLEASURE

A small reunion at the Decade of Design Exhibition
Photo credits: Ahmad Razi

4-NATIONS' Contiguous 
Archipelago cover
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WOODYLAB RUBBERWOOD STANDING DESK 

Woodylab Rubberwood Standing Desk’s tabletop is made of environ-
mentally-friendly wood harvested from end-of-life rubber plantation 
trees. The rubberwood features a light blonde texture that is pleas-
ing to the eyes. The Rubberwood series is the most budget-friendly 
of the range offered by Woodylab. The ergonomic desk comes with 

a silent programmable dual-motor system. The desktop also features a 
control panel to adjust table heights. The table supports a max load of 
up to 100kg. 
woodylab.co

KAWECO BRASS FOUNTAIN PEN 

Millennials and Generation Zs are turning back to analogue writing 
and journaling to take a break from computerised work. German brand 
Kaweco has been making fountain and dip pens since 1883. The Brass 
Sport model follows their original 1935 octagonal design with lead-free 
“eco” brass material. The untreated and uncoated surface will wear 
over time and create a patina unique to the owner’s use and storage 
conditions. The patina can be removed using brass polish and elbow 
grease to restore its original brass surface. Malaysians may purchase 
Kaweco via local stationery shop - Stickerrific. 
stickerrificstore.com

THE TEA REPUBLIC TEA BUNDLE 

The Tea Republic is a Malaysian tea room based 
in Bangsar, sourcing their teas from established 
tea labels and merchants globally. Their online 
store was launched in 2013 and has been serv-
ing customers internationally. For non-coffee 
lovers, their beautiful tea gift sets are available 
online for purchase here. The Sophisteacation 
Tea Bundle includes three selections of loose 
leaf tea of your choice, ceramic cups and sau-
cers, tea towel, teaspoons, porcelain teapot, 
creamer jug and sugar pot. 
ttr.com.my

RAZER BLACKWIDOW V3 PRO WIRELESS 
MECHANICAL KEYBOARD

Razer’s BlackWidow V3 Pro Wireless Mechanical Keyboard is 
an all-black aluminium top plate with a plastic base and key-

caps. The ABS plastic keycaps resist fingerprint smudges 
well. The detachable leatherette wrist rest that comes with 
the keyboard is comfortable and sturdy.  The BlackWidow 
V3 Pro features tactile and clicky Razer Green or linear and 
silent Razer Yellow mechanical switches. The keyboard’s 

clicky light switches, quality keycaps and well-distanced 
keys make a pleasant typing experience. Razer claims the keyboard’s bat-

tery life lasts up to 192 hours without RGB lights turned on. 
shopee.com.my/razer.os

RAZER KIYO PRO USB CAMERA

The Razer Kiyo Pro is one of the first webcams to cap-
ture video smoothly in low-light conditions. It can record 
1080p video at up to 60 frames per second with a field of 
view of 103 degrees. It has built-in ring lights and comes 

with good auto exposure and noise reduction. The 
Kiyo Pro also has a built-in microphone, allowing audio 
recording without a headphone. A monitor clip with a 
sturdy jaw to secure the camera behind any monitor or 

laptop. It also comes with a black plastic lens cap for pri-
vacy when not in use. 
shopee.com.my/razer.os

OBJECTS

BEAN BROTHERS 
AEROPRESS 
COFFEE BUNDLE 

South Korean coffee brand Bean Brothers have 
been roasting their coffee beans and exporting 
them internationally. They have opened two 
branches in Klang Valley since 2014. Coffee 
bundle kits are also available online for pur-
chase. The AeroPress Bundle Kit includes 
200g of coffee with the choice of Black Suit 
Blend, Velvet White Blend or Seasonal Coffee. 
The AeroPress is a lightweight and versatile 
brewer. It produces a cleaner and flavourful 
taste compared to the traditional French Press. 
beanbrothers.my

CURRENTS

WORK FROM HOME OBJECTS 
BY EE VON

RAZER DEATHADDER V2 PRO WIRELESS 
ERGONOMIC GAMING MOUSE 

Razer’s DeathAdder V2 Pro’s high hump base 
with matte plastic top panel allows the hand to 
rest in perfect position. The mouse has five inputs 
on the top with left and right clicks, a clickable 

scroll wheel and two DPI cycle 
buttons in the centre column. The 
DeathAdder V2 Pro’s sensors also 
can track up to 20,000 DPI and 
stay accurate at up to 650 inch-
es per second, making it an ideal 
mouse for 3D designing. 
shopee.com.my/razer.os
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STEELSERIES ARCTIS PRO RGB 7.1 HEADPHONE 

The SteelSeries Arctis Pro has an aluminium 
frame and suspension band that is adjust-
able, a feature that most headphones do 
not have. The headphone’s ear cushions 
are made with the unique Airweave 
fabric that feels like a cross between 
leather and velour. These unique Air-
weave ear cushions do not feel hot 
after long hours of wearing. The 
headphone also has a retractable 
mic, which extends about four 
inches on a flexible wire and sits 
almost flushed when not in use. 
shopee.com.my/steelseriesofficialstore

ELY TRENDY PREMIUM 
SERIES ERGONOMIC CHAIR

ELY Ergonomic Chair with 
Aluminum Base and Headrest 
Trendy Premium series is a fa-
vourite corporate chair series| 
amongst Malaysian multina-
tional companies. Most office 
chairs allow users to adjust 
the general height and inclination of the chair, while ELY 
lets users adjust the armrest heights and positions as well 
as the seat and headrest. The chair also features breathable 
high-elastic nylon mesh to increase user comfort. 
ely.com.my

LG 32UN880 ULTRAFINE DISPLAY ERGONOMIC MONITOR 

The LG 32UN880 UltraFine Display Ergonomic 
Monitor is a 32-inch 4K colour accurate moni-
tor with HDR10 that enhances the colour and 
contrast of media. The display is 350 nits with 
a refresh rate of 60Hz, making it a comfortable 
experience doing graphics work. The monitor 
also features an ergonomic stand, saving 
desk space and allowing flexible movement.
lg.com/my/monitors

 MOSSERY THREADBOUND NOTEBOOK

Mossery is a Malaysian stationery brand 
that makes beautiful bespoke notebooks and 
sketchbooks. Their thread-bound notebook 
series lay completely flat on the surface, 
allowing users to write across pages free-

ly. Mossery also offers personalised name 
stamping, a selection of internal paper design 

types ranging from plain, ruled, dotted and grid de-
signs, along with a wide range of cover designs. The 

paper is pH neutral, sourced from environmentally compliant sources and are of 
high quality, making it suitable for most fountain pens, brush pens, ballpoint pens 
and micron pens. 
mossery.co

TOOLS TO LIVEBY SCALE RULER 

Architects and designers rely on 
scale rulers every single day, but 
reading from a scale ruler does not 
have to be a dull experience. This 
lightweight aluminium scale ruler 
by Tools to Liveby, a stationery & life-
style brand from Taiwan is stylish and practical. The ruler 
is carefully designed and laser cut to delay fading. It also 
comes in various colours such as red, blue, green, gold 
and black. Malaysians may purchase the ruler via our local 
lifestyle shop - Mano Plus. 
manoplus.com
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THE JOY OF BEST HAIR

We all love a good hair oil, and best if that hair oil doubles 
up as a hair mask! Sun Beleza’s hair oil is a product that 
has proven to give you silky-smooth hair. The founder her-
self was facing a hair loss issue, and after many trials and 
errors, she devised this effective remedy that helps restore 
confidence. This hair oil includes various hair nourishing 
carrier oils such as avocado, aloe vera, virgin coconut oil, 
rosemary, fenugreek and many more. 
A routine application will aid hair 
growth, giving those locks heaps of 
love for the new year.

#SupportLocal
www.instagram.com/sun_beleza

LOOK & FEEL AMAZIN’

These days it might look 
trendy to skip breakfast and 
opt for an iced Americano 
at your local café, but as the 
saying goes, you are what 
you eat. Making good break-
fast choices is the key to 
kickstart your day.

Amazin’ Graze is a local com-
pany established by three 
superwomen who strongly 
believe everyone deserves 
food that nourishes the heart 
and soul. Having worked at 
various demanding corporate 
roles around the globe, Amy, 
Ching and Sabrina have 
since whipped up breakfast 
ideas that are not only con-
venient but also packed with 
protein.

The Blueberry Goji Coconut Granola is just one example out of 
the range of other tasty mixes of granolas available. It is a mix-
ture of oats, honey, almond, cashew, coconut, blueberries, goji 
berries, raisins and chia seeds. The best part is their granolas 
also come in snack pack sizes, making them very convenient to 
have around.

AGE OLD BEAUTY SECRET

Rooting for the #SupportLocal drive,  
Olumes is one not to be missed. Olumes 
is a manifestation of a deep-rooted 
meaning of beauty in the Kadazan-Dusun 
culture. It denotes a harmonious bond 
between mother nature and traditional 

cultural practices. At the core of this is their beauty secret- 
Kalalit water found in Sappan wood, at the foothills of Mount 
Kinabalu. All this goodness is packed into one of their winning 
products, Olumes Satin Cream. The formulation contains 95% 
natural-origin ingredients, featuring its signature Kalalit extract. 
This lightweight moisturiser not only rejuvenates the skin but 
also boosts skin cell repair and renewal. It is no wonder why this 
award-winning product is coveted by beauty editors all around 
the globe. 

Olumes – The Satin Cream 20ml 
RM150)

ARTISANAL SOAP

Lilac & Ash.Co is a home brand that produces 
aesthetically pleasing bar soaps from natural 
ingredients and pure natural oils. Featuring 
their top 3 customer favourites are Honey 
Oat Soap, Coffee Neem Scrub and Neem Oat 
Soap which are currently available to purchase 
in a set of three. The Honey Oat soap tops as a 
crowd favourite for being an all-rounder, for it 
can retain moisture and smells very good.  For 
those searching for soaps that are gentle on 
sensitive skin and tested to be Eczema friendly, 
these soaps are sold in a box of 3 with an 
affordable price range, making them perfect 
gifts for the new year!

SKINCARE MINIMALISM- FOUNDATION-FREE 

Global skincare trends have been shifting towards a more stream-
lined process. Brands are still focusing on skin-friendly products 
but gearing more to new formulations that combine various ben-

efits into one.

Dr Hedison Hayata Magic Cream is a Korean 
brightening skincare cream. The two key ingre-
dients in this cream are Glacier water and rice 
bran. Rice bran contains a high level of vitamins 
B and E, which help combat ageing and balance 
the skin’s natural oil production. This cream 
instantly brightens up your skin’s complexion 
whilst still keeping your skin moist and plump. 
Use this magic cream as a replacement for your 
foundation or on those WFH days when you 
need a quick fix before a Zoom meeting.

Dr Hedison Hayata Magic Cream 50ml
(RM130)

ORGANIC POWERED SKIN

Are you looking for Halal, 100% Vegan Skincare? We got you 
covered! CUURA prides itself on being a skincare brand that 
emphasises natural ingredients and is gentle to the skin. Ladies, 
we all know the final touch to a perfect skincare routine would be 
sunscreen to protect our skin from harmful UV Rays. Try Cuura’s 

Brightening Sunscreen – a sunscreen enriched 
age-defying plant extracts that provide effec-
tive sun protection against UVA, UVB and UVR 
ray up to SPF50 PA+++.  The application is so 
easy that it keeps your pores clog-free and most 
importantly, no excessive white cast. 

Cuura – Brightening Sunscreen SPF50 PA+++
(RM69)

LESS IS RAW

Mineraw, derived from the acronym minerals + raw, is a local skincare 
brand that goes by the principle of few ingredients, superior result 
aka less in more. The Honey Glow Scrub is a 100% natural exfolia-
tor applicable on your body and face. The pure sight of its glorious 
golden sandy texture made up of sucrose, honey, grape seed oil will 
instantly brighten up your mood in the shower. Apply small amounts 
onto slightly wet skin and massage gently as the superfine particles 
melt into the skin. Wash the product off to reveal smooth, glowing 
skin. As it is important to do a facial scrub now and then, the same 
concept applies to the body to allow our skin to absorb body lotion 
more effectively, unclog pores and prevent ingrown hairs. 

CURRENTS INTERFACE

YOUR 2022 HEALTH &
BEAUTY RESOLUTION

BY WHITNEY YEOW CHONG & ADELINE CHAN 
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THE NEW GLOBAL CONCERN: MASK-NE 

No thanks to Covid-19, long hours of wearing face 
masks in a hot and humid environment has been the 
cause of Maskne. Maskne is a wordplay on mask 
acne, where bacteria cause redness, bumpiness, and 
irritation on the skin. If you are even considering the 
10-step Korean skincare routine? Think twice. If the 
face is not thoroughly clean, the efficacy of layering 
on skincare products would be deemed non-existent.

Fresh’s Soy Face Cleanser is a beautiful formula that 
gently melts away make-up and impurities without 
stripping your skin’s essential moisture. This pH 
balancing gel is enriched with soy proteins, calming 
cucumber extract and balancing rosewater, just all 
you need for a healthy visage.

MATCHA- THE NEW GREEN JUICE 

Each year we see a new superfood introduced, and this year has been 
the invasion of green lattes all over our Instagram feeds. Matcha is 
green tea leaves ground into powder form. Not many are aware that 
by brewing the usual green tea, most of the goodness within the green 
tea leaves become lost because water only extracts a fraction of its 
benefits. Matcha, being less processed, on the other hand, preserves 

all its natural benefits. Hence, by drinking 
matcha, you gain all it has to offer, making it 
an uber-powerful superfood.

Niko Neko Matcha has been one of the ear-
ly pioneers to spread the love of matcha. 
Preaching on the goodness of high-grade 
artisanal matcha whilst hustling with a mini- 
malist vibe, they successfully instilled the 
holistic matcha experience. Check out their 
matcha series, or better yet, head into their 
concept store and immerse your senses into 
its calm ambience while sipping on matcha 
full of umami flavour.

KIKU/Matcha 
Powder 30g 
(RM79) 

Fresh Soy Face 
Cleanser 150g 
(RM180)

AJISAI/Matcha 
Powder 30g
(RM59) 

Blueberry Goji Coconut Granola 
250g (RM19.90)

Blueberry Goji Coconut Granola 
pack of 5x40g (RM24.50)

Honey Oats, Neem Oat, Coffee 
Neem 40g (3 for RM18)

Sun Beleza – Hair Oil 
120ml (RM28)

TheMineraw – Honey Glow Scrub
(RM40)  P
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IN GOOD HANDS

Covid-19 has instilled in us the new habit of 
frequent hand washing and hand sanitising. 
Now’s the time more than ever to invest in 
good hand cream. Loccitane’s Shea Butter 
Hand Cream has always been an all-time 
favourite for a good reason. The formulation 
contains organic shea butter blended with 
farm products such as honey, almond extracts 
and coconut oils. Its balm-like texture provides 
skin hydrating properties and 
can also be applied onto our 
fingernails which might need 
that extra care due to the long 
hours of frantically tapping on 
our keyboards.

Shea Butter Hand Cream 
30ml (RM25) / 150ml (RM125) P
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There are 3 types of face mask designs enhanced from the winners of 
Category 2 (Safety Mask Design)

Safety Mask Design Face 
Mask 
– Price Listing

PAM – RM10.00 each
Syakir – RM10.00 each
Irina – RM10.00 each

There are 3 types of tumbler designs enhanced from the winners 
of Category 1 (Tribute to Frontliner)

Tribute to Frontliner Tumbler 
– Price Listing

Theodore – RM14.00 each
Arissa – RM14.00 each 
Zara – RM14.00 each

Super Saver Combos

Combo A – RM15.00
Combo B – RM14.00
Combo C – RM35.00
Combo D – RM40.00
Combo E – RM55.00
Combo F – RM80.00

To order, please visit www.pamonlinestore.com
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NEWS

LITTLE ARCHITECTS BY 
PAM COMPETITION

LIMITED EDITION MERCHANDISE BY PAM AS A TRIBUTE TO COVID-19 FRONTLINERS

THE 1906-1908 ARCHITECTURAL 
ILLUSTRATION OF MASJID JAMEK 

KUALA LUMPUR

The PAM Little Architects Drawing + Design Competition 2020 
(LADDC2020) was organised by Pertubuhan Akitek Malaysia 
(PAM) from May to June 2020 for primary school pupils, with 
aim of creating awareness on the importance of architecture 
and the role of architects in better placemaking. 

The competition was held with three categories with age 
groups, namely Tribute to Frontliners poster (7-10 years old), 
Safety Mask Design (11-13 years old) and Eco Village (14-17 years 
old). The winners received prize money, tokens of appreciation 
and E- certificates. PAM would like to take this opportunity to 
congratulate all winners and parents for their effort and sup-
port toward the success of the competition.

One of the intentions of the competition was to develop 
selected winning artworks into merchandise. LADDC2020 
merchandise are available through pamonlinestore.com. The 
CSR-related aim of this programme is to contribute part of 
the profits to the Tabung Frontliners Malaysia. The organisers 
believe this programme engages PAM and architects with the 
community during these trying times.

The 1906-1908 Masjid Jamek Architectural Illustration was declared 
as a National Heritage Object in October 2018. PAM Resource Centre 
Special Committee (PAM RC) has taken measures to preserve the art-
work, as advised by Arkib Negara Malaysia’s preservation specialists. 
The original copy has been sealed with mylar and stored inside an acid- 
free storage box since December 2019. 

As the custodian of the 1906-1908 Masjid Jamek Architectural 
Illustration, PAM seeks to promote and instil a genuine appreciation 
for the National Heritage Object. Exclusive merchandise featuring 
the illustration in the form of postcards and fridge magnets are now 
available for purchase. These were launched virtually on 7th April 
2021, together with a virtual tour of Masjid Jamek Sultan Abdul  
Samad conducted by Ar Ahmad Najib Ariffin.

PAM RC will soon be collaborating with Masjid Jamek Sultan 
Abdul Samad in building a dedicated library collection to support 
contents for the Masjid Jamek Architectural Illustration with the aim to 
disseminate information to the public.

Price List
Masjid Jamek Architectural Illustration Merchandise (Postcards)
1 postcard    RM2.00

Masjid Jamek Architectural Illustration Merchandise (Fridge Magnet)
1 Fridge magnet    RM4.50

Masjid Jamek Architectural Illustration Merchandise (Combo Set A)
1 postcard + 1 fridge magnet   RM5.50

Masjid Jamek Architectural Illustration Merchandise (Combo Set B)
5 postcards    RM8.00

Visit the PAM online store to purchase Masjid Jamek merchandise today!

https://www.pamonlinestore.com/merchandises.html

CURRENTS
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SANDFUTURE
Justin Beal,
MIT Press

A look into the life of an 
American Architect by the 
name of Minoru Yamasaki 
– known for designing the 
Pruitt-Igoe Apartments in St. 
Louis and the original World 
Trade Center in New York. In 
this book, the author questions 
the role of architecture from 
a cultural standpoint as 
America has since changed 
after experiencing decades of 
terrorism and natural disaster. 
It touches not only on the roles 
of an architect in the realm of 
architecture but also literature, 
film and art. Throwing out the 
question of whom cities are 
actually built for, it is a book 
set between autobiography 
and architectural history. 

THE URBAN FACT: 
A REFERENCE BOOK 
ON ALDO ROSSI
Aldo Rossi (edited with 
text by Kersten Geers 
and Jelena Pancevac),
Verlag Der Buchhandlung
Walther König

A monograph on the Italian 
Architect Aldo Rossi where 
this book touched on Aldo 
Rossi’s theory during the 
period of Post Modernist 
architectural movement. The 
theory of the city, an urban 
design element focused 
on collective memory was 
applied and seen through both 
his built and unbuilt works. 
This book presents a selection 
of projects that expresses 
Rossi's theory and practice of 
the design element focused 
on the collective memories of 
a city, demonstrating how the 
construction of architecture, 
monuments or urban artifacts 
contributes to an ever 
changing urban context. 

BLACK WATER SISTER
Zen Cho,
Penguin

A fictional book about 
a Harvard graduate by 
the name of Jess and her 
parents who moved back to 
Malaysia looking to start a 
new chapter. Growing up in 
America, coming back means 
adjustments to a different 
culture were needed. While 
adjusting, Jess was visited by 
her grandmother’s ghost who 
was a medium with unfinished 
business and was soon caught 
up in the world of gangsters 
and gods. Set in the context 
of Malaysia, this fictional book 
takes you to the world where 
spirits are real. 

HOW TO BE YOURSELF 
Simon Doonan,
Phaidon

Emerging from the self-
reflective period of the global 
pandemic, this stylish book 
reads as part modern cultural 
historiography and part 
advice column to all world-
weary persons out there. In 
coaching the readers on how 
to be yourself, this book is a 
gleeful call to break free from 
the ubiquitous uniformity and 
mindless adherence to current 
styles and trends. Instead, 
it nudges you to embrace 
your true self, no matter 
how eccentric - or bland, no 
judgement - it may be. This 
book is filled with personal 
anecdotes and observations 
on style and peppered with 
iconic quotes and images. 

Focusing on aspects of 
personal style and decor, as 
well as love, work, and family, 
it is the author’s wish that 
we find the time to explore 
ourselves by first looking to 
others and seeing how they 
do it successfully. Ironically, 
by being less worried about 
what others may think in the 
current climate of social media 
and excessive documentation, 
the author hoped that this will 
free up our mind and energy 
to concentrate on important 
aspects of our lives. 

LANAI
lanaizine.com

LANAI is an independent  
archi-cultural zine that 
emerged near the end of 
2020. With its first two 
issues on the theme of 
STATUS and RITUALS, it is 
a collective effort by young 
Malaysian designers to 
foreground contemporary 
architectural issues that are 
enmeshed in our everyday 
lives. True to its format, the 
open calls for contributions 
have seen critical, honest and 
witty discourse on our built 
environment, unbounded by 
the limitation of language and 
format. Readers are literally 
encouraged to doodle and 
even tear out pages of the  
zine in the spirit of transforming 
and reshaping thoughts  
and ideas. 

The spirit of collaboration is 
taken a step further through 
their online presence at 
lanaizine.com, including 
documentation on a recent 
survey of current working 
conditions in the architecture 
industry from the perspective 
of young graduates. Now in its 
third issue on CRISIS, LANAI 
is shaping up to be a much-
needed contrapuntal voice 
in the local architectural and 
design scene. 

BACKGROUND, 
FRAME, PLATFORM
Nazmi Anuar,
Suburbia Projects

In this debut publication 
for both Nazmi Anuar and 
publisher Suburbia Proj-
ects, the volume surveys 
architecture’s contribution 
to cultural production from a 
primarily Malaysian context. 
It is oriented to how contem-
porary architecture becomes 
the necessary background 
to frame the everyday, thus 
providing a platform for the 
users of architecture. Using 
examples and illustrations 
from the conceptual to the 
academic, covering built 
projects (both architectural as 
well as infrastructural) as well 
as those that are now sadly 
gone (Razak Mansions), Nazmi 
makes a compelling case for 
re-evaluating and appreci-
ating the way we inhabit the 
built environment. 

The pages are akin to eaves-
dropping on the author's 
internal monologues regarding 
the changing relationship 
between structure, space and 
users over time. The thought-
fully selected photographs 
and illustrations are laid out 
as if captured in a moment 
of recollection, and quietly 
elevates the reading experi-
ence. From cover to cover, the 
flow of the text and overall 
book design are a testament 
to the attention paid to details 
and the comfort of the readers 
holding the book. 

To this reviewer, the most 
impactful part of the book is 
the deliberate exclusion of 
conclusions to the essays or 
otherwise the termination of 
each section with queries. It is 
then up to the reader to arrive 
at their own conclusions, thus 
making this work a delightfully 
reflective reading experience.

NOISE - A FLAW IN HUMAN 
JUDGEMENT
Daniel Kahneman, Olivier 
Sibony & Cass Sunstein,
Little, Brown and Company

Noise - a phenomenon of 
individual differences, made 
repeatedly by the different or 
sometimes same individual on 
a subject matter in conditions 
where uniformity is expected 
or desired. Bias - is described 
by the authors as “systematic 
deviation” is an influential 
factor of Noise in the event to 
measure accuracy and error. 
If expressed mathematically, 
Error is the result of Noise  
and Bias.

(Error = Noise x Bias)

Written by the all-star team of 
psychologist and Nobel Prize 
winner Daniel Kahneman, 
former McKinsey partner 
and management professor 
Olivier Sibony and behavioural 
economist Cass Sunstein; the 
book focuses on the phenome-
non of undesirable variability 
in professional judgement 
in medicine, law, economic 
forecasting, child protection 
and performance review. The 
book begins with diagrams 
to distinguish between bias 
and noise, then progressively 
highlights the cause and 
effects of noise through 
personal stories, findings and 
statistics. The authors notably 
included three appendixes to 
aid readers to conduct noise 
audits, developing checklists 
to improve observations and 
making better predictions.
A word of caution: Noise is 
long and detailed despite the 
authors’ effort to summarise 
the key points at the end of 
every chapter. All in all, Noise 
is packed with thoughtful 
analysis about how it impacts 
the quality of decision making 
by every leader and deci-
sion-maker. 

EFFORTLESS: MAKE IT 
EASIER TO DO WHAT 
MATTERS MOST
Greg Mckeown, 
Currency

Battling stress during the 
pandemic with thoughts 
running such as: “Why am I not 
a step nearer to my goals when 
I am doing things according to 
plan?” I was unmotivated until 
I read the prelude of the book, 
it was reassuring that this may 
just be the therapy that I need.  
Between choices, choose the 
simpler path that brings you 
nearer to your goals. 

The author deliberately 
sectioned the book into three 
parts. McKeown’s summary  
at the end of every section 
pulls the narratives and 
good advice into a clear 
understanding that one can 
implement in your daily routine 
and yield real results.

Part 1 is an introduction to 
conduct your mind into an 
“Effortless State” to make 
the impossible possible and 
enjoy the process of turning a 
tedious task into a meaningful 
event. In short, train your brain 
to focus on the important and 
ignore the irrelevant. 

Part 2 “Effortless Action” 
kicks you to make the first 
step without overthinking. It 
also applauds that we should 
focus on making progress 
by breaking it down into tiny 
concrete steps that enable  
you to gain from the minimal 
viable effort. 

Part 3 “Effortless Results”, 
where the author reminds us of 
the principles of Effortless and 
how it can be used to open the 
door to perpetual opportunity.

CURRENTS

PRESCRIBED COMPULSORY 
OPTIONAL READINGS 

BY MEGAT ARIFF SHAH, KYLIE SHIAK AND ADELINE CHAN
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PAM STUDENT AWARDS 2021
WINNER: 
David Nee Zhi Kang (The Circular Economy of Architecture: Meta-Rig)
 
FIRST RUNNER UP:
Lenny Lew Lee Liang (Central Athens Fruit and Vegetable Market)
 
SECOND RUNNER UP:
Chok Jia Jun (The Catastropic Aqua Alta & The Ark of Venezia)
 
5 HONORARY MENTIONS:
Lim Wei Ren (Sea Connector) 
Cheah Teck Wei (Level Up – Linkage Infrastructure) 
Peh Ker Neng (Pecciioli Plastic Centre & W+E Plant) 
Wong Voon Yin (The Ecotopia of Yatsu Higata)
Angoline Boo Lee Zhuang (Kampung in the Sky)

WINNER: 
Sweta Solai Lakshumanan Sanker (The Easton Circle)
 
4 AWARD FINALISTS:
Toh Wei Hang (The Water Testing Ground)
Zafree Azhar (The Encephalon)
Chai Paul Le (Urban Screen of Chow Kit) 
Muhammad Arib Affan Bin Mohd Hamzan (Torus Growth Center)
 
 

The announcement of the PAM Student Awards 2021 was held on 
2nd October 2021 at Dewan Presiden PAM Centre. Organised by the  
Pertubuhan Akitek Malaysia (PAM) - Malaysian Institute of Architects, 
it is the highest accolade for architectural graduates provided by 
the national organisation for Malaysian architects. The PAM Student 
Awards seeks to promote scholarship, innovation, merit, and excel-
lence in youths towards the study of architecture. 

 During the ceremony, PAM Deputy President, Ar Abu Zarim bin 
Abu Bakar presented the awards to recipients in two categories 
namely the PAM Silver Medal (Part 2 – completing 5 years of architec-
tural education) and PAM Bronze Medal (Part 1- completing 3 years of 
architectural education).

The PAM Student Awards 2021 were open to all Malaysian archi-
tectural graduates completing their respective courses in and within 
the year 2020.  During the submission Stage 1 on 5th February 2021, 
the organiser had accepted 43 entries for the Silver Medal submissions 
from 16 universities and 69 entries for the Bronze Medal submissions 
from 15 universities. On 26th February 2021, PAM President, Datuk Ar 
Ezumi Harzani bin Ismail chaired the panel of jurors meeting to select 8 
Silver Medal Finalists and 5 Bronze Medal Finalists. The panel of jurors 
include Ar Dr Tan Loke Mun, Ar Ang Chee, Ar Norzaini Mufti, Ar Alan 
Teh, Ms Pamela Tan and Ms Izan Satrina.

 Upon successful selection of the finalists, a webinar hosted by 
Ar Adrianta Aziz (Convenor) and Ts Idris Taib (Co-Convenor) was con-
ducted on 1st March 2021 to prepare finalists for the Stage 2 submission 
and Final Judging. The panel of jurors then conducted the judging 
session on the 10th of March 2021 to allow deliberation of works by all 
finalists. Judging was based on excellence of design, innovation, and 
sustainable solutions.

 The PAM Student Award 2021 has demonstrated the com-
mitment and investment of both PAM and the Benefactor towards 
architectural design excellence in our future architects by awarding 
outstanding achievements at Part 2 and Part 1 level architecture 
graduates. The 5-year cycle (2018-2022) of the PAM Student Awards 
is made possible by way of a generous financial grant and support 
by the principal benefactor, Tan Sri Dato’ Ar.Haji Esa Mohamed. The 
PAM Student Awards continues from the PAM-Tan Sri Ar Chan Sau 
Lai Architecture Awards 2012-2016. For more information, visit https://
www.pamstudentawards.com/

SILVER MEDAL BRONZE MEDAL

PAM Student Awards 2021 Silver Medal Winners with PAM Deputy and Vice 
Presidents, and Conveners.

PAM Student Awards 2021 Bronze Medal Winners with PAM Deputy and Vice 
Presidents, and Conveners.

PAM Student Awards 2021 Winners
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1ST PAM-ROCA WEEK 2021

CURRENTS

Held from 1st to 3rd October 2021, the PAM-Roca week was a know- 
ledge-sharing event that culminated in a design competition to reinvent 
the washbasin area for a public restroom.The PAM-Roca Week was the 
brainchild of Ar Adrianta Aziz, the PAM Education Chairman to cele-
brate the sponsor Roca and make this year’s Roca One-day Challenge 
an academic and knowledge-sharing event. 

The event lasted for three days, from 1st to 3rd October 2021. On 
the first day, there were technical, design and innovation talks by three 
Roca representatives, Mr Jordi Battlo - Managing Director of Roca Ma-
laysia, Mr Ernest Hernandez - Roca Design Centre Director and Mr Jordi 
Corral- Head of Global Innovation.

The highlight of the event was, of course, the Roca One-day Chal-
lenge, which was held on 2nd October, is a competition held in various 
countries around the world. For Malaysia, this is the second time it was 
held since being introduced two years ago. The committee received 
293 entries individually as well as in groups of two students. 

Due to restrictions imposed by the current pandemict, the contest 
was held in an online format this year. This way, Roca continues to fulfil 
the goals of promoting creativity and young talents and giving visibility 
to young architects and designers in the early stages of their careers. 

Participants were asked to reinvent the washbasin area for a public 
restroom by adding value to the standard product offerings available 
today. The competition was assessed by five jurors from Roca, PAM 
and the industry, and the winner was announced on Roca's Instagram.

The winner of the RM6,000 first prize was Aishah Karmila Anwar, 
a Diploma of Architecture student from UTMSpace Kuala Lumpur with 
her project Dance Basin, which was chosen because of its organic 
shape, functionality and conservation of water.

The RM4,000 second prize winner was for the project Multibasin, 
designed by Lim Chen Hee from Universiti Tunku Abdul Rahman (UTAR). 
The jury considered that the project stood out for its excellent design, 
adaptability to all users in public restrooms, and alignment to the briefing.

Finally, the project Bottela, created by Tan Ling Rong from Taylor’s 
University, was awarded the RM2,000 third prize due to its innovation, 
portability, water-saving feature and clear presentation.

The third day of the event concluded with a brief presentation 
session with this year’s winners, the jury's comments and the prize- 
giving ceremony. 

Aligned with:With the collaboration of: Media partner:

vv-
vvvV

tttrfvrVVrVV

Via Online Zoom & Live Stream on PAM & MASA Facebook

1ST-3RD October 2021

@RocaChallenge#RocaDesignChallenge

Sign up!
www.onedaydesignchallenge.net

ONLINE EDITION

DAY 11st October

DESIGN & INNOVATION BY ROCAROCA TALK SERIES

ROCA ONE DAYDESIGN CHALLENGESUBMISSION DUE @0430PM

WINNER’S PRESENTATION & PRIZE CEREMONY

DAY 22nd October

DAY 33rd October
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1ST PRIZE
DANCE BASIN BY AISHAH KARMILA ANWAR 
From UTMspace Kuala Lumpur

3RD PRIZE
BOTELLA BY TAN LING RONG 
from Taylor’s University

2ND PRIZE
MULTIBASIN BY LIM CHEN HEE 
From Universiti Tunku Abdul Rahman (UTAR)
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PAM AWARDS 2021 AWARD 
PRESENTATION CEREMONY

CURRENTS

The PAM Awards 2021 finally concluded with the award presentation 
ceremony held in full compliance with SOP at the PAM Centre on 2nd 
October 2021. The awards presentation was held in 3 separate sessions 
to cater for the maximum pax allowed and conducted in a "meeting" for-
mat. The session was also broadcasted live on social media platforms 
and was able to reach a wider audience. 

Since its inception in 1990, this premier award by Pertubuhan 
Akitek Malaysia (PAM) marks the highest recognition for architectural 
excellence in Malaysia and has established itself as the nation’s most 
recognised honour for architects, building owners, builders and contrac- 
tors; that defines the architecture, and the construction of good buildings. 

These Awards also gives recognition to Malaysian Architects for 
the pursuance of excellence in design, to promote the advancement of 
good quality built environment that creates a positive impact — whether 
socially, physically or culturally — in Malaysia, as well as to highlight the 
diversity of Malaysian architecture. 

The PAM Awards was conducted in five stages, with the final 
judging held on 21st April 2021 at PAM Centre. The selection process 
was rigorous as always, yet efficient. The session took about 4 hours 
and utilised a similar system as the shortlisting session – using a techni-
cal assessment form and tabulation via spreadsheet. The winners were 
clear and undisputed.

Convener of the award, Ar Husam Haron commented that the  
organisers appreciate all efforts from the vetting group who have 
helped to vet all the nominations, the team of Technical Reviewers, the 
panel of jurors for their contributions, and also to all who have participated 
in the PAM Awards 2021.

Congratulations to all winners of PAM Awards 2021!

PAM Awards 2021 Gold Award Winners with PAM Deputy and Vice Presidents.
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REFLECTIONS FROM DATUM:M 
2021 

What are your reflections on DATUM being held after 2 years of 
postponements and being invited as part of an all-Malaysian 
line-up of speakers?

AR ADRIANTA AZIZ: DATUM and especially the physi-
cal aspect of the event felt like a whiff of fresh air after two 
years of 'confinement' due to the current pandemic. The all- 
Malaysian cast of presenters turned out to be much better 
than anticipated. I realised Malaysian architects are second 
to none in their diversified and bold approaches towards con-
cept, design and implementation of projects.

AR ALAN TEH: It has been great to see DATUM coming 
back to the fore with a better-than-expected turnout rate. 
And being one of the speakers for this year's all-Malay-
sian line-up proves that we too have many local talents 
with an impressive repertoire of works. So KLAF should 
consider having more local speakers in future events. Of 
course, it was a great honour for me to speak alongside 
many of the younger generation of architects who have 
made their mark in the Malaysian architecture scene.
More local speakers will help to steer the topic of dis-
cussion back to the Malaysian context of practice, which 
is very important for many of the practitioners and stu-
dents. Rather than just looking outwards, we can also 
draw inspiration from our local speakers with their fab-
ulous works. I think some of the speakers have demon-
strated that in their recent sharing. Personally, although 
some of my selected works have received recognition 
from PAM Awards and were published in local maga-
zines but they did not bring such an impact like the DA-
TUM conference where the works are shared in greater 
detail to the audience. The amount of positive feedback 
given to us was tremendous!

AR BEE EU TAN: My original speaker slot was slated for No-
vember 2020, and to finally see the event materialise filled me 
with a sense of gratitude and pride. I am humbled and pleased 
to join many friends on stage to deliver our narrative on BETA's 
architectural journey with our humble projects. The turnout 
was incredible! Kudos to PAM and Director of KLAF 20-21 
Ar Dr Tan Loke Mun, and convenors for putting up a brilliant 
physical event!

CHUAH CHONG YAN: It is a positive sign that DATUM 
is back on, a sign of hope that we are back to the new 
normal. It has been a long time since I stepped into an 
event of that scale and it was refreshing. It was also my 
first-time attending DATUM. So, it was great to be invited 
as a speaker on my first experience attending it.

AR CHAN CHIN YEOW: Smaller audience, for a start. I was 
honoured to be invited as a speaker again this year. Many 
thanks to the organizing committee for having the courage to 
organize this event during the pandemic recovery phase and 
allowing us to finally have the opportunity for physical sharing 
sessions and to exchange ideas on the latest development in 
the industry among fellow architects and friends. It is also a 
great idea and relevant to see only fellow Malaysian architects 
sharing their architecture journey with different ideas, variety 
in styles and various arenas of practices in sizes from large 
offices to tiny practices.

AR QHAWARIZMI & AR YASMIN: DATUM:M is a testa-
ment of confidence in Malaysian architects’ resilience 
and ambition to spearhead the charge for recovery 
post-pandemic. The event signals the architectural fra-
ternity to take up the challenge and be confident with 
our strength and expertise. We are honoured to be in the 
same cohort of an all-Malaysian speaker line-up of very 
high calibre.

AR FABIAN TAN: I think many of us are eager to go back to 
the norm after being locked down for so long. So it is a healthy 
step to hold the physical talk because there is different ener-
gy between onscreen talks compared with the physical one. 
Ironically, I had to present my talk via zoom. I am humbled and 
blessed to be part of the all-Malaysian speakers as I believe 
we should give more credit to our local talents.

AR MALEK HASSAN: I was excited to be listed as a 
speaker for DATUM 2020. This is my second time stand-
ing on the stage since 2016 in Design Forum for DATUM 
2016. The excitement faded away when DATUM 2020 
was postponed, then cancelled due to the Covid-19 
pandemic. For the 2021 event, I was re-invited as one 
of the speakers. At first, I was in a dilemma to accept 
it, but in the end, I decided to accept it after receiving 
support from fellow architects. For DATUM: M 2021, I 
shared some collaboration works and new design ideas 
with Container Architecture which is synonymous with 
my practice style.

AR MICHAEL ONG: It is timely and necessary for the fraternity 
to hold this forum after weathering a prolonged bleak period 
in the industry. It helps to rekindle the spirit of the profession 
through a gathering of sharing and learning from one another, 
especially in surviving unprecedented anomalies in the past 
two years whilst adapting to new norms in the practice. I guess, 
in a way, it is also a signal by PAM to pick ourselves up, lick 
our wounds, gear up and brace ourselves for the anticipated 
boom in the coming years. I am both honoured and humbled to 
be invited to speak in the first-ever all-Malaysian DATUM:M.

AM caught up with the speakers of DATUM:M 2021 to explore their thoughts, strategies and hopes amid the pandemic.
Compiled by Ar Dexter Koh & Tong Chin Thing

How have you coped?

AR ADRIANTA AZIZ: Personally, it gave me insight into things 
and a new design approach to consider in future. Professionally, 
things have been somewhat tough, but I have survived. Tech-
nology came to the rescue. Communication with the contrac-
tors and consultants was never an issue. The physical works 
stopped altogether due to the MCO, which couldn't be helped.

AR ALAN TEH: We have done well in every aspect ex-
cept financially but in life, financial reward is not every-
thing. I am sure we will be rewarded later on.

AR BEE EU TAN: The pandemic forced me to focus on my inner 
mental health and to re-prioritise health over my passionate 
workaholic obsession with my Architecture. 
With my kids around at home, I began to spend more time with 
family to find calm, inner strength and peace with my true self. 
With zero commuting, I spent more time reading, daily exercise 
and pottering around in the garden. The isolation was an op-
portunity to slow down for me to truly evaluate my future 
aspirations.
I began to accept change as the new normal. I learned the art 
of true grit and resilience. I embraced imperfection as part of 
my way of life. I finally understood that pain and suffering are 
the ingredients to inner joy and happiness. I learned to let go of 
my regrets, my past and be content with my blessings of being 
alive in the present moment. The future is yet to be, so stop the 
worry and be alive in the present day.

AR CHAN CHIN YEOW: Well, with great difficulty, 
similar to a majority of practitioners in the country. We 
were very fortunate to have been invited to participate in 
some government buildings and high-rise projects over-
seas. As a result, we have managed to pull through the 
worst financial crisis the practice has ever faced. I had 
to improvise and adapt to the new norm of carrying out 
my work via teleconferencing or Zoom meeting, which I 
find to be less productive. The efficiency of staff working 
from home dropped as it was not easy to monitor work 
progress with no physical interaction.

AR QHAWARIZMI & AR YASMIN: We may have had an add-
ed advantage during the lockdown because remote working 
has always been part of our micro-scale practice hence, we 
had the necessary infrastructure in place. Before 2020, one 
remote working day was the office culture.
Since the pandemic hit, we have further enhanced the office 
systems and transformed them into independent collectives 
that work seamlessly within digital platforms. All new per-
sonnels have been inducted remotely and we stay connected 
online throughout the day. This, of course, requires a level of 
trust, independence, and continuous support for motivation. 
In a turn of events, the office has run more efficiently, but we 
still feel the need to meet at the office for personal human con-
nection to strengthen our bond amongst team members.

AR FABIAN TAN: Learning to cook decent meals, read-
ing, exercising, gardening, house chores, board games 
and online courses. Communication with my family, col-
leagues and friends also help to ease the isolation.

AR MALEK HASSAN: During national MCOs and EMCOs, 
I put everything on “PAUSE”. It was my chance to put work 
aside while taking the opportunity to watch architectural 
documentaries, especially ‘The Most Extraordinary Homes’ 
by BCC Broadcasting presented by Piers Taylor and Caroline 
Quentin and some Korean Dramas through Netflix with a cup 
of Dalgona coffee.
AR MICHAEL ONG: Needless to say, it wasn’t easy. We are 
most fortunate that we have a diverse portfolio that encom-
passed a wide array of projects. While our ongoing projects 
managed to sustain the operations of BYG Group over the 
2 years, the partners were working doubly hard to keep the 
momentum going and coping with the working culture of the  
new norm.

Ar QhawarizmiAr Alan Teh

Ar Bee Eu Tan

Ar Adrianta Aziz

Ar Malek Hassan



32 33

How has it impacted your philosophy and approach to design?

AR ADRIANTA AZIZ: New challenges call for new and innova-
tive measures. The new SOPs will have to be tackled accordingly 
to safeguard and benefit all.

AR ALAN TEH: It has not changed our belief and hope in 
architecture. The past two years has built us into a more 
confident practice which we can certainly expand our 
capacity of services for the new decade.

AR BEE EU TAN: The pandemic reminded me of our mortality 
in this world and as Architect, we should not take our responsi-
bility in Architecture for granted. My frugal upbringing always 
reminds me to not waste money spent on creating spaces that 
have little value nor any impact.
Our ethos of "Honest, Humble and Respect" is reinforced to 
respect Nature first and Architecture, second. It's a tough 
business to survive in Architecture, no doubt about that. 
But having survived the two years has given me the mental 
strength to keep swimming, learn every day and patiently 
grow our practice.

CHUAH CHONG YAN: Personally, the last two years 
have been amazing. I was always in the bubble of virtual 
reality development, digital anthropology, meta, etc. 
Digital adoption has pretty much taken a quantum leap 
during the pandemic years. A transition of our physical 
realm to digital, the movement towards a decentralized 
market space, the transcendence into a metaverse. On 
the duration of my lockdown, I saw a glimpse of our fu-
ture. New online spaces where people’s interactions can 
be more multi-dimensional. 
 To be relevant for our time and the future. We moved a 
majority of our operation on the cloud, to stay compet-
itive in this new business and economic environment 
with new strategies and practices.

AR CHAN CHIN YEOW: Pandemic made us face the challeng-
es of approaching our client and site, it also changes our design 
process, presentation and practice methodologies with new 
gadgets and communication software, but it never changed 
the architects' fundamental ideologies to make better built 
environment through our works. The movement control within 
walls during pandemic drew us into customising more flexible 
spaces in both public and private homes so that flexible space 
is always ready for reconfiguration and accommodating per-
sonalised living spaces.

AR QHAWARIZMI & AR YASMIN: It is important to go 
beyond our comfort zone and continuously diversify the 
design approach by including the most current digital 
processes. It pushes us to explore upcoming technolo-
gies such as blockchain, NFTs and the metaverse.

AR FABIAN TAN: Creativity nowadays lacks imagination 
because information is so accessible these days. I realise 
from the lockdown situation that we have become so reliant 
on technology to make us reach the endpoint faster. This be-
ing said, the process of design or the middle parts should be 
embraced through time because it would affect the outcome 
of the endpoint, even subtly. The rationales are more refined  
and pure.

AR MALEK HASSAN: I had the time to think deeper and 
define my architectural philosophy especially for ‘Soul in 
the Space’ and ‘Void but Full’ pragmatically.

AR MICHAEL ONG: We have always believed in making 
functional spaces for people. The functions of spaces are now 
redefined by changes in behavioural patterns required under 
the new norm. With social distancing, it is increasingly impor- 
tant to incorporate more outdoor public and social realms, 
both formal or casual in our design where people could safe-
ly interact, engage whether we are designing residential, 
commercial, industrial or public entities. On macro planning, 
we are rethinking sustainable compact city living with more 
pocket permeability in urban forms whilst emphasising 
non-motorised vehicles as the preferred transport mode over 
motorised vehicles.

CURRENTS CURRENTS

What do you hope to see more in future DATUMs?

AR ADRIANTA AZIZ: My wish list could be pretty long but 
hopefully, the following could be included; DATUM for all 
Malaysian students of Architecture, DATUM with two differ-
ent themes each year, and the recognition of works for social 
interaction and uplifting of the underprivileged, sustainability, 
green design, etc.

AR BEE EU TAN: Many of our young Architects are 
leaving Architecture for other less complex design dis-
ciplines. We have romanticised Architecture so much 
in schools that many young graduates are taken aback 
by the complexity of merging design, construction co-
ordination and implementation. I hope future DATUMs 
will bravely invite practitioners to not only share on the 
Conceptual Design journey but also to speak openly on 
the difficulties of onsite design implementation. Perhaps 
with more awareness of the real-life practice, young 
Architects will be mentally better prepared and Indus-
try-ready.

CHUAH CHONG YAN: I was told I’m one of the younger speak-
ers invited to share at DATUM. Would love to see younger 
voices as part of the conversations. The younger generation is 
the seed to our fruitful future.

AR CHAN CHIN YEOW: I wish a continuous sharing of 
new ideas, new design concepts, new styles from more 
Malaysian young architects.

AR QHAWARIZMI & AR YASMIN: In the future, we hope 
selected keynote speakers can share their design approach 
through a masterclass that opens a platform to mentor our 
young architects. It could either be software demonstration, 
business acumen, or further insights into their practice. This 
would greatly improve the knowledge transfer between 
accomplished speakers and budding Malaysian architects. 
These speakers could extend their stay by a day or two in Ma-
laysia to make the most of their visits.
We enjoyed the talks on Merdeka 118 and the TRX Exchange 
and hope to see more of these projects brought forth once 
completed, including other projects of national significance 
that surface in social media concerning our built environment 
and natural landscapes. Hopefully, addressing broader issues 
can also attract audiences outside our architectural circle and 
allow us to bridge the gap with the public. The architectural 
community could build a strong rapporteur and be seen as a 
unified collective spearheading these causes

AR FABIAN TAN: Architects/artists speakers with an 
emphasis on theory and ideas. Getting back to the norm 
of human interaction.

AR MALEK HASSAN: For the upcoming DATUMs, I hope to 
see more talented local young architects share their ideas 
with different design approaches. I also hope that there will be 
more design and art exhibitions.

AR MICHAEL ONG: Perhaps we should have more Ma-
laysian speakers in the future to help springboard Ma-
laysian Architects and Architecture into the global arena.

Ar Chan Chin Yeow

Ar Fabian Tan

Ar Dr Lim Teng Ngiom was announced as KLAF2022 Director

DATUM:M 2021, the main event of KLAF 20/21 was held on 5th and 6th 
November 2021 at Kuala Lumpur Convention Centre.

Ar Michael Ong

Chuah Chong Yan

Ar Sarly Adre Sarkum
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Kelantan-born designer Joe Chia eschews trends to propose a minimalist, 
contemporary collection that pays homage to our roots

Text by Alana Scott
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vision hails from a most conservative 
background. Born on 5 October 1987, 
Joe Chia’s hometown is in Kok Lanas, 
in the state of Kelantan. The third of four 
siblings, Joe Chia was a regular kampong 
boy. “Playing marbles, going fishing, 
reading comic books, mandi sungai… 
that was pretty much my childhood.”

“I remember when I was 8, my fa-
ther gifted me a pair of Doc Martens, 
the tall 7-eye boots,” he recalls. “I wasn’t 
even familiar with the brand back then, 
but I just knew that I wanted an even 
higher boot—the 8-eye boot! I don’t 
even know where that desire came from, 
ha-ha. My father loves to bring up that 
tale because he had to go out and find 
me those boots.”

As far as the interest in fashion 
goes, his parents only have themselves 
to blame. Unlike most parents, Chia’s 
mother and father have a penchant for 
flea markets and bundle shops as op-
posed to shopping malls. “In Kok Lanas 
back then, no one talked about fashion. 
But my mother was a unique character.  
She was a skilled seamstress. She loves 
to alter the clothes that she had bought. 
She might not ‘know’ fashion, but that 
didn’t stop her from styling her garments 
to her own taste.” Needless to say, that 
rubbed off on Chia, who would learn sew-
ing from his mother and began altering 
clothes he sourced from the flea market. 

Though the natural interest was 
there, it would take a few more years 
before Joe Chia realised fashion design 
was his calling. Attending One Academy 
to study animation, stemming from 
his love for comics, he soon found the 
course demanding and began to rebel 
against it, preferring instead to spend 
his weekends visiting Kinokuniya. And it 
was there, as he flipped through maga- 
zines, that his mind began opening up 
to the idea of studying fashion. That 
idea eventually led him to enrolling in 
the Raffles College of Higher Learning in 
Singapore, well on his way to becoming 
a fashion designer.

The Joe Chia label was officially 
launched in 2012, and has since grown 
into an international fashion brand with 
its own cult following, selling in cities the 
likes of Oslo, Berlin, Moscow, Madrid, 
Barcelona, Los Angeles, Osaka, Tokyo, 
Seoul, Shanghai, Beirut, Dubai, and yes, 
even in fashion capitals London, New 
York, Paris and Milan. The label em-
bodies the designer’s rebellious spirit. 
The Joe Chia aesthetic is distinctive and 
immediate, eschewing trends to instead 
offer designs that are edgy yet minimal, 
more often gender-free but above all 

The most recent of these chapters, 
Chapter 18 was created when the 
country was going through its third full 
lockdown. Responding to the air of un-
certainty permeating throughout the 
nation, this ambitious 98-piece collec-
tion houses garments for both Autumn/
Winter 2021 and Spring/Summer 2022, 
purposefully designed to adapt to the 
eventual change in seasons.

 The label’s signature utilitarian de-
tails continue to be a mainstay in Chapter 
18 though greater emphasis is given on 
the one thing we search for in this pan-
demic: comfort. Not just the physical 
sense, but also the sensorial. Character-
istic details representative of the label’s 
house codes—oversized pockets, tech-
nical fabrics, roomy trousers—allow 
the wearer to take emotional comfort 
in familiarity. Physical solace comes by 
way of bottoms lined with ultra-light-
weight silk cotton for extra comfort; and 
waistbands meant to be extendable. 
Our urban culture of mobility (restricted 
or otherwise) opens up the addition of 
deconstructed and utilitarian pockets 
designed to secure earphones, various 
cards or even a face mask in place. 

As with any Joe Chia collection, 
each silhouette is thoughtfully con-
structed. Yet in spite of its utilitarian 
features, this collection looks and feels 
light and airy. Carefully selected materials 
the likes of snug heavy wool blends, 
custom-made midweight terry cotton 
and loosely woven wool-cupro and silk 
cotton contribute to the softness of this 
collection, presenting garments that 
evoke calmness.

Following his most recent outings, 
the collection marries his more contem-
porary outlook with homages to our 
Malaysian roots, most evident in a shirt 
with a multitude of pockets reminiscent of 
bush jackets from ‘70s Malaya. Though 
he began his career with garments 
coloured predominantly in black and 
neutrals, Chia has opened up to colours 
and prints even more so than before 
—by his standards, at least, for the solid 
neutrals are still strong signatures we 
love him for. 

“Black is subtle and timeless,” he 
once said. “To me, black isn’t sad or  
depressive. it actually conveys strength 
—it’s a very strong statement. From a 
practical point of view, Chia’s affinity 
for working with a natural colour palette 

help to direct greater emphasis to the 
construction of his designs, which is one 
of his strongest suits. 

Though the cultural nods have 
always been present in each Joe Chia 
Chapter—such as the checks featured in 
Chapter 5 that bring to mind traditional 
kain pelikat—Chia’s most celebrated 
tribute to our local culture came in 2019, 
pre-pandemic when batik became a 
highlight of his collection, fashioned into 
bomber jackets.

In spite of all the cultural references, 
because of his very cosmopolitan design 
aesthetics, it’s always quite a surprise to 
learn that a designer of such avant-garde 
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In the story that is Malaysian fashion label Joe Chia, we are now in Chapter 18. The designer likens his label to one elaborate story-
telling, thus referring to each seasonal collection as a Chapter. 

CHAPTER 18

Photographer: Christoph Wohlfahrt
Stylist: Rogelio F. Burgos

Model: Abdoulaye Diop

CHAPTER 18

Photographer: Christoph Wohlfahrt
Stylist: Rogelio F. Burgos

Model: Abdoulaye Diop

else, timeless. (It must be added, most 
Joe Chia designs are unexpectedly mo- 
dest, in an avant-garde kind of way). And 
you can’t find better advocates for this 
very style of dressing than in Joe and his 
business partner turned wife, Melissa 
Deng, themselves. 

Deng joined the label in 2012, or in 
Joe Chia chronology, during Chapter 2. 
They eventually tied the knot in Novem-
ber 2018. While he heads the creative 
department, she manages the opera-
tional side of things. Regularly dressed 
in Joe Chia no matter where they go, the 
couple is the embodiment of the label’s 
ethos: rebellious yet chic. 

The Joe Chia label is available at 
Isetan Kuala Lumpur in Lot 10, and was 
the first Malaysian fashion brand to be 
included in the prestigious store’s fa-
shion directory. 

www.joechia.com
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Yet in spite of its utilitarian features, this collection looks and feels light and airy.As with any Joe Chia collection, each silhouette is thoughtfully constructed. 
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Visit to the Asian Institute of Chartered Bankers building 
and interview with Shah Iskandar from GDP Architects
Text by Assoc Prof Dr. Veronica Ng, Head, School of Architecture, 
Building and Design, Taylor’s University

BUILDING
 OF THE 
 YEAR
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VN: Congratulations to GDP Architects 
and The Asian Institute of Chartered 
Bankers, clinching the PAM Awards 
Building of the Year 2021. Did your win 
come as a surprise?  

SI: Yes, it came out as a surprise. 
But we like surprises, we make it a 
point that every project we do will 
have an element of surprise in a 
good way.

VN: Reflecting on the diverse societal, 
cultural, economic, and political back-
grounds of the Kuala Lumpur city, what do 
you think our contemporary Malaysian ar-
chitectural practices have been endowed 
with? What are the design challenges of 
architects?

SI: I think we have many great 
small firms out there. Many of which 
have promising work. There are 
many good designers around and 
am looking forward to seeing local 
talents grow. One of the challenges 
of an Architect is to know when not 
to be one. When it comes to design, 
you are bound to so many rules and 
regulations, your hands are tied. 
I try to be the person walking the 
building first then start designing. 
In the Malaysian cultural context, it 
is promising to see many Malaysian 
designers nowadays acknowledg-
ing the importance of the Malaysian 
narrative in its design.

VN: Being awarded the Building of the 
Year, AICB represents the best archi-
tecture of the year. In your works, how 
do you respond to the definition of “best 
architecture”? Or what were the key 
characteristics of AICB that led to it being 
awarded the Building of the Year?

SI: It’s hard to define what’s best 
when it comes to our own work. 
It has always been in the interest 
of firm to continuously push the 
boundaries of design. And it has 
been promising. As for the Award to 
the AICB, it is a combination of many 
things, from good clients to having 
positive people around which even-
tually encourages good team spirit 

and I think that is reflected in the 
building itself. It is our interpretation 
of the client’s brief in a built form. 
The good thing is it is never forced 
upon us. There is a level of serious 
discussions from both parties of 
what works and what doesn’t.

VN: A piece of architecture is always 
complex and multi-faceted. Which part 
of the design you feel most satisfied with?

SI: I would say the Atrium space. 
We have done many retail malls and 
universities to know what a good 
atrium size is and how it could be 
activated. In this case we wanted 
the occupants to take centre stage, 
hence we studied pedestrian move-
ments and strategically place the 
stairs and bridges, and even the ac-
tive breakout spaces and balconies. 
When we did the JKR tower many 
years back, we didn’t get the oppor-
tunity to design the whole interior. 
However, we manage to do that at 
the AICB.

VN: In your process of design, have you 
encountered any design anxiety?

SI: Sometimes we do when we 
misunderstood the clients brief. We 
are very visual people. How these 
visual clues are translated into emo-
tions are what we are interested in.

VN: While design is a product of a cre-
ative problem-solving process, design is 
also a process of people management. 
Will you choose to do design in someone’s 
favour? To what extent was the client in-
fluence and engagement that drove the 
direction for the project?

SI: At GDP we are trained to be 
very optimistic about almost eve- 
rything. Personally, I don’t look at 
design as a favour, but rather a con-
versation of 2 or more people and 
I think that is key at Group Design 
Partnership. Design management is 
key, so is talents.

The client knew from the start 
what they wanted. We won the 
competition among top big firms 
and there were many layers of offi-
cial meetings before a design can be 
approved. I think the client gave us a 
free hand at interpreting their needs 
and that’s crucial. We also have a 
very supportive management team 
and that adds up to the success of 
the realisation of the building.

The Asian Institute of Chartered Bankers building by GDP Architects was awarded the 
Building of the Year in the recent PAM Awards 2021. Associate Professor Dr. Veronica Ng 
visited the AICB building and interviewed Shah Iskandar from GDP Architects.

VN: What is your opinion on taking risks 
in design? Were there situations where 
you push the limits of the brief, and where?

SI: When you free up your mind 
from any obligations or restrictions, 
you seek of don’t realise you are 
taking risks. But in the back of our 
mind, we know at one point it had 
to be built and the risks are there. 
So, we take risks at the early stages 
of the design and at implementation 
stages the risks should be managed. 

I must say the central atrium steel 
columns that’s about 6 storeys high 
braced by the corridor beams is a 
feat by itself. All of that is hidden 
under a slender 450mm slab edge 
which we wanted from the start. 
Lighting comes from the bridges 
and corridors, and they were coordi-
nated very early in the design.

VN: GDP has a vast portfolio of architec-
ture and design. How different is the AICB 
to other projects by GDP?

SI: The AICB is an exploration of a 
combination of retail and education 
typology. And not forgetting our ex-
perience of creating public spaces. 
There are many new undiscovered 
talents in the office and the jobs that 
we do are unique to these talents.

VN: Quoting the Jury Citation “The ar-
chitect successfully balances the com-
plexities of need, function and context for 
this building,” were such complexities the 
driving force of the project? If yes, what 
were the challenges to the complexities 
and how were they resolved? 

SI: Yes, I think context, needs and 
function goes hand in hand. In the 
case of the AICB, it is a purpose-built 
building with multiple users under 
the banking sector with different 
company visions. The idea was to 
have a centralised training centre 
with all the offices and facilities un-
der one roof. The challenge is, these 
requirements change as the project 
is in design development stage. We 
have experience doing educational 
building with multiple users but not 
an office building. Typical office 
design forces users into the most ef-
ficient floor plate and it is commer-
cially driven. So, we started looking 
at vertical transportation dynamics, 
human interactions, and external 
environmental influences as the key 
guiding principles in the design. A 
more efficiently used floor space to 
suit each user and not the typical 
office floor efficiency calculations.

The office spaces came in mul-
tiple sizes of different users, some 
larger than others. For such a small 
site, we’ve decided to place them in 
a 13-storey tower. The largest occu-
pants are placed at the lower floors, 
and it reduces as it goes up, hence 
the tapering looking tower. The in-
troduction of a transition space in 
the form of pocket gardens between 
each user at each floor is key in  
allowing future growth and breath-
ing space as users work during long 
hours. On deeper plans at lower 
floor, we introduced light shelves 
to bring more natural light into the 
space. The tapering tower also al-
lows us to capture more light into 
the space and reduces the noise 
travel from the train track just east 
of the building. I think we have ma-
naged to successfully turn these 

The auditorium façade stands out from the rest of the building as it signifies a special corner. It is the peak of a 
journey, gathering participants from many agencies at once as they come trickling down from their office across 
a dynamic canyon

PEOPLE IN ARCHITECTUREFEATURE
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challenges into the design not just 
in its form but the organisation of its 
spaces.

VN: The Jury Citation read: “The design 
achieved internal exploration with the 
play of space, light, materials while at the 
same time creating on the outside the for-
mality required for a banking institution.” 
The strength of this project appeared to 
be about the duality, of inside and out-
side, of material and form, of function and 
experience. Can you share, from your per-
spective, about these dualities?

SI: Like I’ve mentioned earlier, we 
like surprises. And there is never 
more intriguing then to see an insti-
tutional building with all its formality 
and grandeur suddenly opens into 
something that represents dyna-
mism, networking and most of all risk 
taking. Every corner of this building 
inside is interestingly unique. It is a 
daunting task to then sit back and 
say what stays and what goes.

As you walk through the curved 
atrium the building reveals itself 
horizontally and vertically. The inter 
crossing bridges and staircases add 
interest and function to its voids as 
breakup spaces. At ground level, 
we’ve managed to place a Central 
Library and some restaurants to 
liven up the place. There is a huge 
debate about a physical Library and 
its use as everything is online now. 
However, we still felt that the human 
side of chance meetings and inter-
action is an important part of the 
whole concept of the AICB building. 
Technology can still exist between 
this human interactions and experi-
ence which could then translate into 
a memorable journey of a Banker’s 
career. We feel this empathetic ap-
proach is the way to go for future 
narratives.

VN: Tell us something about the building 
that many do not know.
SI: It is a sustainable building……. 
that’s standard nowadays. So, I 
wouldn’t elaborate on that.

OBSERVATIONS OF THE AICB

The AICB building resides adjacent to Jalan Dato Onn occupy-
ing a narrow and linear 3.16 acres site. The main space sits near-
ly on the linear profiled site. For me, the drive along Jalan Dato 
Onn revealed a disciplined form, reflecting the authority of the 
Asian Institute of Chartered Bankers. But as my journey unfolds, 
this building reflects a dichotomy between simplicity and complex-
ity, formality and delight. 

Stretching from the south to the north entrances, lie the 
training centre on one end, and the institution’s tower on the 
other. Cutting through the north-south axis forming the heart 
of the building is the uninterrupted ground plane and the atri-
um space.  The hybridisation of a training centre and a banking 
institute is fused through the insertion of the atrium as a public 
space displacing yet uniting a diverse programmatic function 
of the building. 

The contrast of the formal building envelope and its dy-
namic interior amplified through the void of the atrium offers 
a sense of delight. The scale of space is deconstructed via the 
stairways that brings the user ascending from the south to 
the north entrance.  Moving from the south to the north of the 
building reminds me of my readings of Steven Holl’s poetics 
of architecture alluding to the notion of perspectival space. 
Ascending, the spatial transparency and the meandering path 
recalled Holl’s lesson on the foreground, middle ground and 
background like traversing an unfolding street interspersed by 
the play of lights. I would be able to sketch many perspectives 
with depth, shade and light.

Whilst we may be focussing on the spatial delight, this build-
ing celebrates simplicity by its creative solutions to structure and 
services concealed in a sleek manner, allowing for the tectonic 
elements of space to be the central focus. Looking upward, with 
a worm-eye view, the interior is framed by masculine structures, 
giving a sense of industrial image on one side; while on the other 
side, it is interspersed with transparent discussion rooms, that 
appears like floating glass boxes, again breaking down the scale 
of the interior. Indeed, this was a building I wouldn’t mind walking 
up the stairs as this is one way to experience the building.
Overall, for me, it is the complexities and contradictions of mass 
versus space, masculine versus feminine, hard versus soft, and 
static versus dynamic that characterises the AICB building.

As you walk through the curved atrium the building 
reveals itself horizontally and vertically. The inter 
crossing bridges and staircases add interest and 
function to its voids as breakup spaces.

PEOPLE IN ARCHITECTUREFEATURE

AICB is directly visible from Jalan Kuching marking its presence against Kuala Lumpur skyline, perched on higher 
ground above the slopes, dramatically accentuating a distinctive building shape

Team from GDP involved in AICB led by Shah Iskandar. (from left to right) Muhammad 
Fadhan Ahmad Najid, Muhammad Uzair Adris, Marhami Arifin, Shah Iskandar Siow, 
Noor Fadila Haswani Mohd Mokhtar, Sarimah Muhamad Sharif, Rafi’uddin Ramli, 
Aemilia Abd Aziz, Mohd Syafiq Shahizi
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What are your thoughts on the future of the architecture profession?
Text by Cheah Ee Von and Ilinaz Mior with contributions from Gary Yeow, N.R. Adam and Clarissa Lim 

 APA KATA  
KAMU?

FEATURE
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Apa Kata Kamu? is a new column by AM 
to encourage more writing and public 
discourse in our local architecture scene. 
Prior to every issue, a new topic will be in-
troduced via PAM social media network 
and we will include selected passages 
from the submissions received. For the 
first topic, we decided to evoke people’s 
emotions toward the profession. Per-
haps by questioning this, we can revisit 
what our hopes are for the future of the 
architectural profession be it locally or 
internationally. We recognise the need 
for a space for discussion and we would 
like to include as many voices as possible 
in the column. However, due to publica-
tion restraints, we are only able to include 
selected passages of the submissions re-
ceived. It is interesting to have three very 
different approaches to our first topic 
this round. Gary writes sharply on archi-
tecture’s definition, questioning the ed-
ucation structure itself would therefore 
lead to changes for the profession; N.R. 
Adam contemplates the architect being a 
“Jack of all trades, master of none”; while 
Clarissa ruminates on notions of care and 
community in architecture. 

In line with the submissions re-
ceived, we think that the direction of 
the architectural profession should not 
remain in discussion within our own cir-
cles. Rem Koolhaas has already written 
on this issue through his publication De-
lirious New York since 1978. The current 
neoliberal economy is built upon real 
estate. Architects are caught in between 
the forces of the market and regulations, 
rendering architects at the mercy of real 
estate developers and bureaucratic reg-
ulators. In school, architects are trained 
to design and speak in design jargon only 
architects can understand. However, in 
reality, architecture design jargon does 
not really matter, at most, it only serves as 
a marketing tool for the developers. In or-
der for architects to liberate themselves, 
architects need to break boundaries and 
change the way we talk. Changing the 
way we talk means changing the way we 
teach in school.

 Other than that, in school, we are 
taught to think of the people, the commu-
nity living in the site. However, when we 
leave school, it is almost immediate that 
we either consciously or subconsciously 
forget these real stakeholders. No matter 
how educated an architect is, real issues, 
be they tangible or intangible, could only 
be identified accurately if one has lived in 
the place for a period of time. Engaging 
with the community is imperative in a de-
sign project’s preliminary stages. Too of-
ten, projects especially in Malaysia, skip 

this step and execute projects brashly 
for monetary gains. Although we have 
yet to break out from our own circle in 
this issue, we are optimistic that this 
column will help the conversation get to 
the other side.

In Gary Yeow’s perspective, despite 
its unknown, manipulative variables on 
tomorrow, this does not represent the 
inability to change the timeline. We live 
in a future, where he wants to challenge 
the idea that the future is not that distant. 
This prospect invests in the “future of the 
architectural profession” is equal to the 
“future of architecture education”. This 
statement does not ambitiously yearn to 
be a prediction, a prospect, a manifesto to 
call for change or “the next step to take”, 
but rather a self-reflective examination 
to revisit the current and past (today and 
yesterday) as the future (tomorrow) – a 
step of what he thinks the profession is 
taking now. 

 Gary further ruminates that the 
complexity of this profession becomes 
more apparent as architects are intro-
duced as a provider of both product and 
service, where buildings appear to be 
a sort of product yet the consultancy 
process as service to “manufacture” this 
product. There is no surprise that the 
economy and business of architecture are 
double-folded and mirrored by the public 
response when approaching an architect: 
clients come to the professionals for 
construction and design-related advice, 
at least in defining the traditional, con-
ventional role and scope of an architect, 
where also outlined in professional con-
tracts, duties, and obligations. The pay-
master somehow becomes indispensably 
a conductor of an orchestra to narrate the 
rhythmic direction of a song (architectural 
practice); where the musical instruments 
(architectural education) are "what to be 
shaped" to perform.

Today, the student feels like be-
coming an ‘architectologist’ (a term intro- 
duced by Peter Wood to describe a 
person who knows a little of everything 
about architecture) is where the indus-
try of the profession is going forward. 
N.R. Adam observed that the industry is 
asking people of the profession to know 
everything, not a little but mastering ev-
erything. The concept of master of one is 
non-compliance anymore. We need to be 
masters of all trades.

Cooperating with other people in 
the industry is a must. Make use of con-
nections, make it lateral cooperation, and 
do not work in a silo. We must go beyond 
buildings, get into the essence of move-
ment and connections. Design for all, not 
some. Design for people, not money. Re-
member that we build to last. 

Clarissa Lim commented that a 
yearning to consolidate into a collective, 
nation-bounded identity is contentious. 
Many have lamented the falling of ‘Ma-
laysian’ architecture, laughed at the 
contributions to various world expos, 
and regretted our lost entry to the Venice 
Biennale of Architecture. In this essay, 
Clarissa contended the cultural lack: the 
lack of discussion, lack of care, and lack 
of community. She hopes to search for 
care and experimentation as we nurse 
our bodies back to health by slowly re-
connecting once again.

 Clarissa concluded although the 
scope of our work as architectural prac-
titioners typically does not extend be-
yond the site boundaries, architecture 
cultivates relationship building for all to 
enter and exit a building. Architectural 
practitioners often tag along with terms 
such as ‘community, or ‘shared space’, 
but to practice this in relationship with 
the city is scarce. The protrusions across 
a narrowing skyline depicted by the high-
way embody this very lack of tactic. Our 
lack of transparency, discourse, relation, 
and care work are a few key terms practi-
tioners ought to consider. If we can barely 
speak between our communities, involv-
ing all folks who do have a stake in the 
land, how do we begin to consider what 
should be built upon our lands?

The current neoliberal economy is built upon real 
estate. Architects are caught in between the 
forces of the market and regulations, rendering 
architects at the mercy of real estate developers 
and bureaucratic regulators. 

Photo on previous page:
“The pulse of capitalist society beats to the rhythm of grades and transactions.”
 – Emotion Promotion by Fictionist Studio for Urbanscapes 2018

“Are we going higher over time? Fly, but remember to come home.” – Sketch by N.R. Adam (reinterpreted)

DISCOURSEFEATURE

Notes from Cheah Ee Von and Ilinaz Mior:  

Thank you all for the submissions! We really enjoyed 
your thoughts and views and look forward to more 
thought-provoking submissions. Look out for the 
next topic in AM34.1 which questions whether social 
media encourages freedom of speech in architecture.



AISHAH MOKHTAR 
Design Architect at 
Zain Hamzah Architect 
and Lecturer
Age: 68, Membership no.: G4307

Growing my botanical haven was such a  
natural process for me. I have a small, 2-me-
tre-wide semi-outdoor space attached to my 
living area. It has a 90s white sliding door 
design that opens up and faces our main 
ground area, which was the perfect space 
to cultivate a conservatory with its partial 
shade and exposure to sunlight. 

I started gardening in 2019, knowing that 
I wanted to have a green oasis at home even 
when I didn’t know much about plant types 
or basic gardening. My love for gardening 
grew henceforth, and I started collecting 
beautiful plants such as the classic Monstera 
Deliciosa and the philodendron family. I  
appreciate plants that have unique shapes 
like the philodendron dragon, or texture like 
the Micans. 

My gardening routine is a therapeutic 
moment that I look forward to everyday. For 
outdoor plants, I water them daily while the 
indoor plants just need watering once every 
3-4 days. The most common issues for dying 
plants are actually from over watering which 
can cause root rot. As time goes by, the rule 
of thumb to keep your garden healthy is all in 
the sincerity and enjoyment of taking care of 
the garden. In return, you will get a beautiful 
and calm breathing space at home. 

AR ABDUL  
MALEK HASSAN
Founder and 
Principal of Malek 
Hassan Architect
Age: 46, Membership no.: M2444

The idea of my garden came up after MCO 
1.0. The size of the space is approximately 
10 feet x 12 feet. It was a small DIY project 
completed with help of a part time helper. 
The project took about 3 days to complete, 
and the multi-purpose concrete bench is 
mainly for gathering and family BBQ. Solar 
lights were installed to create ambience at 
night time. 

I started gardening as a weekend hobby. 
It is a modest herbs garden filled with lo-
cal herbs like curry, pandan, galangal and 
Brazilian spinach. There are also iron wood 
plants (Libidibia ferrea) which represents my 
four daughters. I spend my time on weekend 
mornings maintaining my garden. 

AR ZAIDA TALIB 
Founder of at 
Zaida Architect
Age: 56, Membership no.: M1553

I was first implanted with the idea of organic 
gardening whilst designing a house for a 
vegan client who only consumes organic 
food, way back in 2001. This idea gradually 
developed into a fear of not having enough 
healthy food supply and resorting to chemi-
cal-laden “unnatural” food from genetically 
engineered plants.

My organic edible garden aims to be a 
zero-waste practice by using compost from 
kitchen and garden waste, as well as using 
upcycle items such as ginger beer bottles, 
detergent bottles and ‘buluh lemang hari 
raya’ as perimeter structure and side sup-
port for the raised planter beds. For now, 
less than 30 percent of the garden waste is 
binned. Watering is done twice a day, at 8am 
and around 6pm. Rainwater harvesting is yet 
to be fully incorporated. Weekly weeding is 
a real challenge but has proven to be a very 
therapeutic chore. 

Fruit trees such as mango, mata kucing, 
jackfruit, starfruit, pineapple and rambutan 
never failed to bear fruit even though the 
mangosteen has only fruited once in the last 
15 years. The pumpkin is allowed to grow wild. 
For own consumption, the garden produces 
enough kangkong, lady’s fingers, brinjal, 
ulam raja, tapioca, tomatoes, long beans, chi- 
lies and carrots.

We now have around five species of 
butterflies, spiders, geckos, frogs, all types 
of snails, squirrels (two very naughty ones), 
birds of all kinds like bulbuls, orioles, doves, 
bats and a resident civet who roams around 
at night eating the mangoes. Bees have the 
free rein to build hives in our roof.
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AR LAM SHEN FEI 
Founder and Principal 
of Fei Architect, 
Lecturer at Universiti 
Putra Malaysia
Age: 33, Membership no.: M2680

The gardens act as a skin at the front porch, 
rear porch and the balcony to generate fresh 
air into the building. Five additional mechan-
ical fans were installed to circulate fresh air 
into the terrace house. The modernisation of 
this typical terrace house features the syn-
chronisation of circulation and ventilation of 
a building.  

Gardening started with the collection of 
the derelicts from the neighbourhood and 
MBPJ’s disposal of old plants or offcuts of 
trees on public road. Instead of leaving the 
disposed fern to scorch under direct sun, the 
plants found a new refuge under proper irri-
gation and close proximity with other fellow 
bird nest ferns.  

Ferns are chosen as the major plant due to 
its small root to green surface ratio. However, 
ferns strive in indirect sunlight environment. 
Thus, the ferns are grown under the porch 
and in the balcony. Hardy plants such as 
frangipani, Musa Acuminata, Calathea Lutea, 
and Pleiostachya Pruinosa were selected for 
the car porch area.  

By default, the plants are watered twice 
a day – in the morning and the evening. On a 
day that rains, they are watered once.  

AR STEVEN NGU  
NGIE WOON 
Co-founder of 
Tangu Architecture 
Sdn Bhd
Age: 33, Membership no.: M2246

My garden is my homage to earth by ex-
tending nature into the living spaces despite 
living on the 10th floor. It is a kampong boy’s 
extravagant hope for green in a concrete 
jungle. I started gardening 10 years ago and 
the interest has developed intensively during 
the pandemic.

The most prolific plants in my garden 
include the myriad varieties of monsteras, 
philodendrons and pothos. The plants are 
watered and misted on alternate days. 

ASSOC. PROF. DR. 
VERONICA NG 
Head of School, 
School of Architecture, 
Building and Design, 
Taylor’s University
Age: 44, Membership no.: G2906

My garden is an organic tropical garden 
laid out within approximately 2,000 sq ft. of 
land, in an irregular manner based on intu-
ition rather than curation. The garden started 
during the MCO since March 2020 to now. 
For 1½ years, my partner and I have turned 
the barren land into a tropical garden (forest), 
with plants that appear to many as very ma-
ture. The garden has given the living space 
abundance of shade, and a microclimate that 
ranges between 28-30 degrees Celsius. We 
call this the proudest product of our WFH 
phase of life.

We purchased the corner lot with a large 
land 2 years ago, and it was left barren. We 
decided to renovate and move into our new 
home in 2020. When we brainstormed on 
what we wanted to create in the new home, 
we decided to leave the house as is, and re-
frained from constructing extensions to the 
house. Instead, we remained the openness 
of the land adjacent to the house. We never 
imagined such a garden. Gardening is the 
last thing we imagined we will do. However, 
MCO hit! So, with very little to do, we started 
gardening since March 2020. Ever since, the 
garden has been growing and expanding at 
an exponential speed into a tropical forest.

We started with the most common plants 
that can survive in our tropical weather such 
as monstera, ficus elastica, colocasia (ele-
phant ear), alocasia, and philenderon variet-
ies. We love these plants, particularly those 
species with gigantic leaves such as varieties 
of elephant ear and monstera deliciosa, with 
leaves measuring 2-feet in length. We also 
planted a linear line of calathea, and these 
large leaved plants that grows vertically is 
now reaching the 12-feet in height providing 
screen to my patio. 

My garden is one that is unstructured and 
irregular, hence upkeeping is less intense.  
I just need to ensure that the plants receive 
sufficient water and minerals, and to protect 
them from bugs. So, in general I water the 
garden once or twice a day, depending on 
the weather. We initially manned the garden 
ourselves, with upkeeping every 2 weeks, 
including pesticide treatment and fertilising. 

AR LOW PENG SWEE
Founder and Principal 
of PS Low Architect
Age: 51, Membership no.: M1843

My personal courtyard challenge began in 
2019 when I moved into my present home, a 
terrace house with a courtyard. With just 10 
x 10 feet of space in the heart of the house, 
the courtyard seemed more like a hinder in 
modern day living with air-conditioning re-
solving most of our ventilation and comfort 
issues. My intuition at the time was to re-
move this space so that the living room could 
be expanded and joined with the kitchen to 
achieve an open plan. 

However, a single potted Wrightia Religiosa 
or water jasmine from my kampong house 
that just couldn’t fit well in my even smaller 
patch of front garden changed the fate of the 
courtyard and saved it from demolition as 
it is the only place that does justice to this 
magnificent plant and its equally elaborate 
pot. Starting with this single plant, I slowly 
added other plants of similar features like 
Thai jasmine, Fukien Tea bonsai and Ficus 
Microcarpa, all of which were brought back 
from my kampong. Unconsciously, gardening 
slowly became my new hobby and occupied 
a substantive portion of my weekend time. 

I added a tall leopard tree so that the fo-
liage would extend vertically and became 
viewable from my bedroom one floor above; 
my old clay pot with bamboo water feature 
so that the sound of dripping water would 
echo throughout the three floors of my 
house; the pebble raking so that nature could 
be turned into inexpensive but expressive 
art; and last but not least the bamboo fence 
to reminisce my kampong. The garden that 
I have now is eclectic and unique, in con-
trary to common trends. Collectively, all the 
plants and hardscape inside my courtyard are 
endearing to me as all of them were gathered 
and constructed with my own hands. 

On a bright morning as I sit in my lounge 
chair, the garden in the courtyard seeps into 
my living room and I could feel the reflection 
of life and nature quietly.

AR AZIM A. AZIZ
Partner, Principal and 
Chief Executive Officer 
of ATSA Architects 
Sdn Bhd
Age: 56, Membership no.: F105

The land in Gopeng belonged to my late 
grandfather who had migrated from the 
Mandailing country in western / northern 
Sumatera. His background was prominently 
in agriculture and trading. It was his house 
surrounded by 5 acres of agricultural land, 
which was planted with rubber trees back 
when it was a popular crop. Since inherit-
ing the land over 20 years ago, I had only 
preserved and relocated the 100 years old 
timber house. In 2018, I started to think that 
I had to do something to the land before it 
became too late for me to enjoy the fruits of 
the land or too old to do anything with the 
land. Prior to that, my father who inherited 
the house from my grandfather planted some 
of the best D24 durian trees.

Although I was not born in Gopeng, I 
wanted to to create a version of a tropical 
old Malaya landscape. It has a stream run-
ning through the land which makes the land 
unique. I managed to plant 13 varieties of 
durians. Running a landscaped orchard has 
challenges which are new to me. To save 
money, I mainly do most of the planting 
myself or with my caretaker.

It is still a work in progress, and I am 
learning from it on an ad-hoc basis. I hope I 
live for another 20 years or more to see the 
land mature and become a landscape para-
dise with all sort of plants. I try to travel to 
Gopeng every week or twice a month. There, 
I often I get down on my knees and hands to 
do the planting and clean out the orchard. It 
is now a wonderful lush landscape retreat.
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 SANDAKAN
Revisiting the charming and nostalgic Modernist Architecture scenes of Sandakan 

Text by Kylie Shiak  |  Photography by Ar Irving Thien
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Sandakan, a town on the East Coast 
of Sabah, is renowned for its fresh sea-
food, distinctive local dishes, Chinese 
temples, and is the gateway to Sabah’s 
natural attractions such as Kinabatangan, 
Sepilok, Labuk, and Selingan Turtle Is-
land. What is often under appreciated 
about Sandakan, is its collection of 
Modernist Architecture dating from the 
1950s to the 1970s. 

Prominent examples of Modernist 
Architecture can be found in Sandakan’s 
Central Business District area, which is 
now considered as the old part of town. 
The Lebuh Tiga roundabout marks the 

informal and ceremonial entrance into 
the town, flanked on three sides by Art 
Deco institutional buildings which are 
the Standard Chartered Bank Building, 
Harrisons Building, and the former HSBC 
Branch Building. The monolithic Hotel 
NAK located at Jalan Pelabuhan Lama is 
designed with its serrated façade with 
concrete fins. The building changes its 
appearance as you view it from different 
angles. The old Sandakan Bus Station is 
another Art Deco gem with its rounded 
cantilever roof straddling elegantly on a 
single bay of columns. 

To the public, these modernist 
buildings would seem out of time, unre-
markable, heavily weathered, utilitarian, 
and perhaps due for redevelopment. 
They are overshadowed by newer and 
more well-maintained buildings. How-
ever, with a closer look and coupled with 
a deeper understanding of the craft, one 
would start to appreciate the tectonic, 
pragmatism, and aesthetics of buildings 
from this period. 

Sun shading devices, vent block 
brise-soleil, concrete fins, and deep 
overhangs made possible by steel and 
reinforced concrete to provide protection 
from the hot tropical sun while giving 
these buildings a sense of lightness. With 
the advent of air conditioning, these fea-
tures have become superfluous today. 

The visually hypnotic repetition of 
elements such as floor plates, fenes-
trations, and prefabricated elements 
symbolises the might of industrialisation, 
machine-made precision, mass produc-
tion, and high efficiency. 

SANDAKAN POS MALAYSIA
Standard design which appears in other towns in 
Malaysia. Bris-soleil vent block façade with floating 
roof provides sun shade and natural cooling.

Standard Chartered 
Bank Building, Harrisons 
Building and the former 
HSBC Bank Building, a 
triumvirate of prominent 
institutional and Art 
Deco style architecture 
gracing the Lebuh Tiga 
roundabout, which is a 
ceremonial entry point 
into Sandakan Town.

ROTARY OBSERVATION PAVILION
Thin shell cantilever concrete vault roof 
of a look out point, overlooking the old 
part of Sandakan town with view to the 
sea. The roof structure immediately 
forms a strong visual connection to the 
vast expanse of the sky and the sea

FEATURE CITIES
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BLOCK 15 ABANDONED 
APARTMENT BUILDING
Breeze block centre piece expresses the 
staircase of the building on the facade

Close-up shots of a plethora of façade 
treatments of Modernist Architecture found 
in Sandakan.

FEATURE CITIES

Aesthetic features aside, these 
buildings and Modernist Architecture 
represent the ideals, aspirations, and hope 
at the time. It was a time of post-inde-
pendence and post-war optimism, of 
people coming together to build a nation. 
They signaled Sabah and Sandakans’ 
intent to join the rest of the world in 
advancing to a bright future.

What makes this so compelling is 
that Sandakan's fate mirrors the fortune 
of its Modernist buildings. Some may 

disagree and find this an unpopular view, 
but there is a sense of unfulfilled promise 
for Sandakan— despite being the second- 
largest city in Sabah, it is missing out on 
the tourism boom and the economic 
benefits captured by other parts of Sabah. 
Though it may not rival major cities in 
Malaysia for its Modernist Architecture, 
it is the charm, nostalgia and a sense of 
what could have been that makes the 
Modernist Architecture of Sandakan (and 
the town itself) so captivating.
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Ar Irving Thien records Modernist architectural 
gems around Sabah in monochromatic lens. See his 
other works on his Instagram account brutopian.

ABANDONED HAPPY CINEMA
The imposing façade feature akin to a large cinema screen 
and weathered exterior lends a sense of monolithic 
quality to the abandoned structure.

SANDAKAN MOSQUE
Mastaba-like tapering plinth lends a sense of monumentality. 
Already a prominent edifice by itself, the intentional way of 
photographing it with the ground cropped out gives it a 
sense of mystery and exaggerated scale. 

ST MARY’S CATHEDRAL
The hexagonal pattern is composed of pieces of mini 
tiles. One must appreciate the craft and care put into 
creating such feature. The linear centre piece adds to the 
composition of the façade. 

WISMA PERBANDARAN SANDAKAN
Long window bays, overhangs with sun-shading device and linear expression of flexible use 
office floor plates.

Sculptural reinforced concrete staircase attached to the side of the building.
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AM Magazine sits down with product designers Mahani Baharum & Gaia Hannan, co-founders of Studio Souffle, 
a UK-based design outfit specialising in inflatable structures. The dynamic duo has created a practice with a distinct 

ideation process, one that designs forms that are built not to last. 
Text by Acacia Diana

THE ART 
OF BOUNC- 
ING 

FEATURE

IDEAS
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AD: Architecture is a practice that, in 
general, devotes itself to longevity. Build-
ings are constructed to remain standing 
for a while, and the process from tender 
to completion may take years. How dif-
ferent is that design process and timeline 
compared to the producing inflatables, 
especially ones that are only meant to last 
a couple of hours? 

SS: That’s one of the beauties 
of working in this industry. All our 
projects are event-specific, so we 
are constantly working to very short 
deadlines. If a deadline or event date 
is missed, the inflatables may not be 
used at all, and there can be huge re-
percussions. Our general lead time 
is 4-6 weeks, but we have taken on 
many projects where finished items 
were needed in 1-2 weeks. So, more 
often than not, we work in a highly 
charged, adrenaline-induced envi- 
ronment to not only create pieces 
that are beautifully designed but 
also safe to use, within the budget 
and given timelines.

AD: Working within a tight deadline is 
always a challenge when faced with re-
quirements to produce the extraordinary. 
Where does the main idea bank come 
from, and does this line of work overlap 
with other artistic influences? 

SS: We can draw inspiration from 
anything. We would study the cli-
ent's brief which ranges from very 
distinctive visuals (such as specific 
cartoon characters), to a simple 
scribble or a line of instruction that 
says “make it cool”. The best proj-
ects are when the client gives us 
free rein on the creative licence. 
We draw inspiration from sculpture 
artists, painters, historical art or 
buildings, movies, street art, anima-
tion, digital art and so much more. 

In 2021 we developed the Bijou 
Bouncer, an inflatable playing palace 
that’s easily assembled in one’s 
back garden. Our aim was to create 
something that was not only enjoy-
able for the kids, but aesthetically 
pleasing for the Instagram-gene- 
ration parents. We looked at 3D 
digital art, set design and animated 
environments. One of our favourite 
books for inspiration when design-
ing play environments is “The Art of 
DreamWorks Trolls”. 

Everything we do has an overlap 
between artistic and engineering 
influences. Our inflatables need to 
be structurally sound and withstand 
the environments. Besides that, a 
lot of our clients want something 
more than a static inflatable object. 
They want the inflatable to move or 
transform. These are the most ex-
citing undertakings for us as we get 
to work with different partners and 
brainstorm solutions.

Studio Souffle’s premier mission is to design one-of-a-kind in-
flatable pieces. Established in 2012, it was a merger of both 
founders’ eclectic aesthetics and technical experiences. These 
partially hand-sewn structures go through a rigorous develop-
ment process, from concept, to health and safety measures, to 
choosing the materials’ specific hues. As no tooling is involved in 
the production, the end results are open to imagination, enabling 
the studio to economically construct organic and asymmetrical 
forms. The creations are brought to life for events, retail displays, 
exhibition stands, among many others circumstances. They 
transform the spaces they occupy, and in their own way, inform 
the architecture of that moment.  

AD: At conceptualisation stage, it’s 
always fun to draw inspiration from mul-
tiple sources. But designing the actual 
output must surely have other concerns. 
What spatial considerations go into the 
design process? How does the context 
of the site inform the final product in 
terms of materiality, climate, transporta-
tion, assembly etc.

SS: Spatial considerations play 
a huge part in the design process, 
especially if it is intended to be 
installed outdoors, attached to an 
existing structure, or within a con-
fined space. In our work we often 
do a site visit, sometimes with an 
external rigging company or struc-
tural engineer. The environment 
will determine what rigging points 
or  anchoring methods we need to 
incorporate into the design, as well 
as clearance space for emergen-
cy exits, access to blowers, and 
to ensure that we’re able to work 
around  any existing obstacles. The 
site, weather conditions, installa-
tion crew and equipment available 
during the installation, also influ-
ences the design - whether a large 
piece is made on 1 or 2 parts, where 
the piece is split, where the zips 
are, etc. 

AD: What is the biggest concern in  
designing inflatables? 

SS: The biggest concern in design-
ing inflatables is to make sure it will 
stand in its intended environment, 
be it outdoor or indoor. The core idea 
of inflatables is transforming some-
thing as flimsy as fabric into a highly 
pressurised structure by trapping 
air in it. The thicker the cross sec-
tion, the sturdier it becomes. The 
challenge is to accurately maintain 
aesthetics of the design requested 
by clients without compromising on 
structural integrity. 

We created a pavilion in the 
shape of a giant geometric stag 
head for a client to take on festival 
tours in Spain. We had to consider 
how the thin, 8.7m tall antlers will 
hold up especially considering it 
will be placed in open fields. Our 
solution was to incorporate airtight, 
high-pressured air beams inside 
the antlers to give them additional 
reinforcement. We also have to con-
sider how rain water will flow down 
the structures and to make sure it 
doesn’t collect at the top, which will 
result in the roof caving in if it gets 
too heavy. 

Gaia Hannan (left) and Mahani Baharum (right), co-founders of Studio Souffle

Beach Ibiza aerial props - parrot of paradise inflatable

PowerPuff Girls inflatables for Cartoon Network for a race in Italy

The geodex bouncy castle
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AD: The production surely involves a lot 
of environmental considerations. What 
are Studio Souffle’s aspirations in design 
sustainability?

SS: As an environmentally con-
scious company, Studio Soufflé is 
aware of the impact and takes pride 
in using the materials in the best 
way we possibly can. We have a 
selection of recycled materials that 
we work with. While it isn’t always 
possible to use recycled or recy-
clable materials due to the choice 
of colours and performance that 
is needed, we have upcycling sys-
tems in place for managing waste 
from our off cuts down to when our 
inflatables come to the end of their 
life. We have noticed there is so 
much wastage in the events indus-
try all over the world and we feel 
this is something we all can impact 
on in a more positive way.

We strive to achieve as close to 
zero waste as possible by working 
with companies and organizations 
who will use our off cuts. The main 
fabric used for the inflatables are 
rip stop nylon from local suppliers 
and part of the design process is 
to maximise the utilisation of scrap 
pieces. We spend a lot of time or-
ganising scrap pieces by size and 
colour after every project to be 
used in the future. The scrap pieces 
are also used to create smaller 
items such as bags, costumes, doll 
clothes and our remote control ro-
bot; Robob, among other things. 

Our inflatables are made to last 
and not as single use, throwaway 
items. However, should our clients 
find that they do not need it any-
more or it has come to the end of 
its life, Wyatt & Jack, a UK based 
design company, will take them in 
and upcycle them into new prod-
ucts –  so nothing needs to go to 
the landfill. Reducing, reusing and 
recycling materials is a big part of 
the process right from beginning, to 
delivery, to end.

AD: It’s crucial aspect of the production 
process now to lessen our environmen-
tal impacts. Thank you to Studio Souffle 
for ensuring it’s part of the work ethos. 
When all is said and done, what’s your 
dream inflatable?  

SS: A black shiny gothic style in-
flatable castle tent.
 We’ve made giant flying 
Powerpuff Girls, so, that’s me co-
vered! Actually, I would really love 
to create an interactive inflatable 
play structure for both kids and 
grownups. It will be in our signature 
style as a public art installation, an 
atypical bouncy castle - by Studio 
Souffle. 

World's first furry bouncy castle
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Turtle dome

These partially hand-sewn structures go through a rigorous development 
process, from concept, to health and safety measures, to choosing the 
materials’ specific hues. As no tooling is involved in the production, the end 
results are open to imagination, enabling the studio to economically construct 
organic and asymmetrical forms.
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Text by Agatha Wong
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Why did you choose to pursue lighting 
design?

Personally I enjoy exploring the dif-
ferent design applications – furniture, 
home objects and lighting; but the 
latter seems to be the least ex-
plored, and I would like to develop 
further in this area. Lighting makes 
wonderful accents in a space, ei-
ther as a complement or feature. If 
we can imagine it, there are so many 
possibilities and I find that liberating 
– like an empty canvas. 

Tell us about your design process
Understanding the characteristics 
of the materials contributes an im-
portant aspect in my design process. 
Though it is most often the design 
concept that comes before material, 
I work both ways, as materials do in-
spire designs just as much!  

As I shape and develop Aureole,  
I continue to draw influences from 
my graphic design background where 
geometry, forms, proportions and 
balance come into play.

 
How often do you come up with new  
designs/collections?

There isn’t a specific timeline, though 
it would be ideal to launch at least 
one collection within a year, depend-
ing on the extent of the collection.

 At the same time custom-made 
products do require a longer process 
and I often have to wait for the fac-
tory to clear their production line 
before having time to explore proto-
typing my pieces.

 
How would you describe your design 
aesthetic?

Aureole approaches design within 
the context of simplicity – be it in 
the purity of lines or the unadorned 
elegance of a material. Within this, 
the richness of Asian culture in-
spires the process before being 
translated into a form which allows 
its design and material to accent the 
finished product.

What do you hope to achieve through 
your design?

That the user would experience 
both pleasure and function through 
my pieces. Also that they (the users) 
would understand the design aes-
thetics and have the awareness of 
the originality, process and material 
so that they will be able to appreci-
ate and value the piece.

 

FEATURE PEOPLE IN ARCHITECTURE

Aureole Design was established by Tan Wei Ming Tan in 2013. A graphic designer by 
training, Kuala Lumpur-based Tan decided to pivot from a successful career as an art 
director into growing her own product brand when she was inspired by being part of a 
design collective producing custom pieces for interior design projects on 2007.

Aureole takes its name from the circle of light surrounding a head which is often used 
to describe the halo depicted in artwork. It’s an apt name for Tan’s growing range of lights 
and furniture which has seen her collaborating with traditional craftsmen or exploring 
heritage techniques and materials. 

Her Dŏugŏng collection adapts interlocking wooden brackets found in traditional 
Chinese architecture to create a design motif repeated in lighting pieces, a bench, a side 
table and standing mirrors. Geometry features delicate “origami folds” of  Terrazzo and 
her Line series is a minimalist interpretation on Mid-Autumn festival lanterns. 

Tan speaks to AM about her work and design process: 

What are your hopes for your brand?
To participate in cross-cultural ex-
change by collaborating with dif-
ferent craftsmen from other regions 
and countries. 

What/who inspires you?
Nature is my best inspiration. It is 
both simple, yet complex in its form. 
From trees, plants to sea shells, 
they have a well-calculated designed 
structure to form its shape – their 
DNA pattern. They are aestheti-
cally pleasing in form and balance. 
In adapting to design, it would be 
drawing from these aesthetics – har-
mony and proportions or simply as 
a choice of material as well. And 
the 'makers' that use these natural 
materials to 'weave' them into eve- 
ryday objects or wearables, I have 
much admiration for their crafts-
manship and dedication.

As to who, it would be Charles 
Eames who said: “The most impor- 
tant thing is that you love what you 
are doing, and the second, that you 
are not afraid of where your next 
idea will lead.”

What are the challenges you face as an 
independent design outfit?

Capital and price competitiveness. 
Without a large volume, the cost of 
production remains high. This affects 
the product price competitiveness, 
especially with China-made items. 

Quality is a challenge as well. 
Sourcing for local manufacturers 
who are willing to spend time and 
explore design development with 
me. Some explain that upgrading 
machinery is costly for them as the 
taxation for these equipment is exor-
bitant, therefore limiting the quality 
outcome of the product. 

I also find it challenging to find a 
channel for sales, distribution and 
promotion. It would be good to have 
a specific platform to reach out 
within reasonable cost.

 

Insert caption here

From trees, plants to sea shells, they have a well calculated designed structure 
to form its shape – their DNA pattern. They are aesthetically pleasing in form 
and balance.

Block series, U-Light in polished terrazzo stone. 

Aureole Founder, Tan Wei Ming Geometry series comprises table lights in a variety of 
folding shapes and heights
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How do you think modern design is being 
shaped in Malaysia? Do you feel that you 
are part of this movement?

I hope to be able to contribute 
(being part of this movement) in 
some ways. It is my hopes to have 
the opportunity to collaborate and 
incorporate Malaysia heritage craft 
techniques in the development of 
Aureole’s product collection, explor-
ing the multi-diversity of Malaysia’s 
past ‘treasures’ and representing 
them into present context of con-
temporary design. 

The project collaboration with 
Tanoti, a Sarawak-based social 
enterprise team – is one of such 
opportunity. Rattan craft develop-
ment is one of Tanoti’s community 
initiatives to introduce sustainable 
income generating opportunities to 
Sarawak’s remote forest commu-
nities. This collaboration explores 
adapting traditional crafts into new 
variations of home products. 

We collaborated on the Ketupat 
series; I was inspired by the edible 
Ketupat as I wanted to incorporate 
local/Asian flavour in the design 
context. In Malaysia, the Ketupat is 
a type of rice dumpling wrapped 
in a pouch of woven palm leaves.  
Aureole’s ‘Ketupat’ pouf series takes 
inspiration from the hand woven 
palm leaves and adapts them in rat-
tan. The series is a collection of low 
seating – which is very much in line 
with our Asian ’floor culture’ seat-
ing and is expandable into bespoke  
dimensions based on requirements.

What are your hopes for the Malaysian 
design industry?

To have more accessibility between 
both West and East Malaysia (Bor-
neo) resources. Malaysia has rich 
resources of cultural techniques, 
crafts and materials. It will be excit-
ing to preserve these techniques and 
adapt them into contemporary design 
context and lifestyle. I believe this 
would also be a good start to en-
sure the preservation of these local 
artisans and indigenous communi-
ties as well as cottage industries. 

Efforts for better coordination, 
whether it is by the government, 
NGOs, CSR, will be worth collabo-
rating together to create accessible 
platforms to connect, create and 
promote. This will absolutely encou- 
rage growth in the product industry 
- making it truly Malaysian.

 
www.aureoledesign.com

Dŏugŏng series
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Lau Kia Hau is a self-taught Malaysian digital artist who recently dipped his toes into the exciting world of NFTs. AM talked  
to him about what drives him, and the lessons he has picked up along the way. 

Text by Amy Ng
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small projects every night after 
work, sometimes until 3 am. It’s from 
here that I slowly started building up 
my portfolio of digital artworks.

This was also how my handle/nick-
name came about – I’m never asleep!

How did you get started with NFTs?
I heard about NFTs in 2020. I’ve 
been active on social media for the 
past couple of years and followed a 
lot of digital artists. A few of them 
started talking about NFTs, but at 
the time, it was called crypto art. I 
heard a lot about it back then, but I 
had no idea what it was about. 

I only really started looking into it 
between December 2020 to Febru-
ary 2021, as it was a big talking point 
over the internet. I minted my first 
NFT in February this year.

How did your first sale happen?
I was lucky. When it comes to NFTs, 
a lot of it depends on how far your 
brand and your work have reached 
others. The more people hear about 
you and your work, the higher the 
probability that people will invest in 
you. At first, I wasn’t expecting my 
work to be sold. An Australian artist 
based in Tokyo whom I knew for 
quite a while bought my first piece. 

What did you learn from that experience?
One of the biggest problems I faced 
was how to price my work. I saw peo-
ple putting up their work for 5 ETH, 
so I put my first one up for 2 ETH. It 

didn’t sell [laugh]. So I dropped the 
price, after which, my friend bought 
it. The whole process was a fun 
learning experience for me.

What’s your brand image? 
I want to try new stuff and to explore 
more. I like building surreal worlds 
and lean heavily towards it in my 
work. One thing that I am consistent 
about is the colours that I use.

I like pastel colours; colours that 
are dreamy, soft, and sweet. I re-
member when I first started out 
as a motion graphic designer; one 
person told me that I had really bad 
colour sense. Hearing that fired me 
up, so I started exploring colours, 
which also explains why I would like 
to push my experimentation with 
colours further.

It’s really about feelings and emo-
tions for me. For example, I don’t 
choose to colour something blue 
merely because I’d like it to be blue. 
But it’s because when I put a com-
bination of colours together, it gives 
off a certain vibe and feeling. I’d 
continue experimenting, switching 
things around to see how it makes 
me feel. It’s how I make decisions 
when it comes to digital artworks. I’ll 
try out the combination of different 
colours until my heart says, “that’s it, 
that looks good.”

Do you make work that sells, or do you 
stay true to your artistic side?

The digital works I create is a cre-
ative outlet for myself, and a lot of 
them are based on emotions.

I created Little Worlds when I was 
very stressed. Conversely, Breaking 
Free was created when I wasn’t as 
stressed. 

I tend to create art as a way to 
help me escape from the real world. 
And because of the pandemic, I was 
stuck at home and stressed with 
work. This was how the Little Worlds 
series came about – I created a lot 
of fantasy, calming, relaxing worlds 
so that I can stare at it while I was 
working on it. Doing so helped me 
manage my stress. 

As for Breaking Free, I created it 
as a contest submission which came 
about when another artist put up an 
asset – a skull – for others to use. The 
artist allowed other people to create 
anything they’d like with it. When I 
created it, I felt it was time to move 
on from my full-time job, hence the 
title of the artwork. 

Tell us a little about your background. 
I’m currently based in KL, but I am 
originally from Kedah. As with most 
typical Asian families, although I 
was always passionate about art, 
I was nudged towards the science 
stream. After completing my SPM 
examinations, I studied at Lim Kok 
Wing Institute of Creative Technol-
ogy in multimedia and design, and 
have stayed on in KL since. After 
graduating, I was hired in a post-pro-
duction role for TV commercials. 

How did you start getting into digital art? 
Once I got into the role of being a 
visual effects supervisor, a lot of 
my time was spent managing the 
project and artists. So it came to the 
point where I started to work on my 
own projects during evenings after 
work. During the day, I work for cli-
ents, and in the evenings, I do things 
that interest me. 

One of the passion projects I 
worked on was for an Austrian film 
director, Marco Kalantari, who loves 
making movies and short films. I was 
working for a company that was also 
working with the film director, and 
that’s how he got to know my work. 
We travelled to Bangkok for a shoot, 
and I was the on-set supervisor. 
We got to know each other better 
through the project and remained in 
touch after production wrapped up.

One day, he sent me a message, 
asking me if I’d like to be a part of a 
team that he’s putting together for a 
short film called The Shaman. I said 
yes to the challenge, and worked 
on it every night after work. It pre-
miered at the Tribeca Film Festival in 
New York in 2015. 

I collaborated with a few other 
artists as well, and they were small, 
passion projects that I did for fun. 
That’s how I started – I worked on 

Lau Kia Hau, 30+
foundation.app/@neverasleep

Twitter: 
twitter.com/neverasleep
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Japan Summer, February 2019

Iridescent Pastel Morning Tokyo, February 2020

Iridescent Tokyo, February 2020
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What kind of softwares do you use?
I use Photoshop, Cinema4D, Adobe 
After Effects and also Procreate.

A lot of the things I’m doing are 
self-taught, and I like experimenting 
with new software because I like 
exploring techniques and treat-
ments. Sometimes it’s not just the 
outcome that I’m after, but I like 
learning because of the software 
as well – you can create outcomes 
that are intriguing or exciting. I’ll use 
pretty much anything as a source 
of inspiration – it just opens up new 
ways of creating. 

What’s the difference between download-
ing the artwork and taking a screenshot 
of it, versus owning it as an NFT? 

When you download digital art, 
it’s as if you have a counterfeit 
piece of artwork on your computer. 
When you own an NFT, it’s written 
on a blockchain that you’re the real 
owner of the artwork – you hold the 
value of the artwork. It’s attached to 
your wallet because it’s written on 
the database that you own it. That’s 
the difference between owning a 
“counterfeit” versus NFTs. 

What do you think about the future of 
NFT as a Malaysian digital artist?

I think it’s great – there are a lot of 
Malaysian artists creating NFTs 
these days. There’s a lot of room 
for artists to sell their work over the 
internet, to break into the scene on 
an international level, without gate-
keepers. Where previously, you’d 
need to have representation with 
a gallery, etc, before you can break 
into the market. Now? You can reach 
out to anyone in the world. 

I do hope that cryptocurrency in 
Malaysia will be more mainstream, 
so that more people will know, and 
are willing to use and own it. That 
will drive the sales of NFT too, as it’s 
all on the same blockchain. I think 
a lot of people are keen to collect 
artwork as NFTs but they don’t even 
know what cryptocurrency is. Most 
don’t have a wallet; hence they 
would never buy it. That’s the big-
gest limitation. It’s a matter of how 
many people we can bring into the 
ecosystem. Once that’s done, only 
then it would thrive. That’s my ob-
servation at least – not many people 
understand crypto. Many view it as 
a currency that they cannot touch, 
and therefore, it’s something that 
they don’t trust.

FEATURE PEOPLE IN ARCHITECTURE

When it comes to NFTs, a lot of it depends on how far your brand and your 
work have reached others. The more people hear about you and your work, 
the higher the probability that people will invest in you. 

Little Underwater World, April 2021
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In conversation with two carpenters
by Ilinaz Mior
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With throngs of major developments 
rushing into the market one after the 
other, Malaysia’s building industry is 
not shy of innovations and methods that 
help boost the market while addressing 
consumer needs. However, we tend to 
forget our earlier innovations that were 
more characteristic of our heritage and 
culture and made use of the natural 
resources, designed to function in res-
ponse to our climate. 

The kampong house. 
The quintessential kampong house 

is synonymous with being a unique ver-
nacular architecture in the Malaysian 
setting. Propped on stilts, taking full ad-
vantage of the tropical breeze, the main 
body consists predominantly of a mate-
rial found abundant in the lush Malaysian 
 trainforests – timber. While other coun-
tries are capitalizing on the beauty and 
warmth of timber, Malaysia favours the 
solidity of concrete and brick. Due to this, 
the craft of traditional Malaysian timber 
construction is slowly being forgotten. 
AM talks to two carpenters about their 
opinions regarding the fate of our tradi-
tional carpentry work. 

1
TIMBER AS THE FORMWORK

OF CONSTRUCTION

Addey Mustapha Bin Osman of Ad-
mus Construction continues to construct 
timber houses despite the changes on  
primary building material. Based in Jo-
hor, the 47-year-old has been producing 
timber works ranging from small to big 
scale for the past 17 years.

PUSHING FORWARD 
WITH PASSION

ADDEY: In the construction field, pas-
sion is the biggest drive that pushes you 
to continuously create a final product 
that you can be proud of. After studying 
at a vocational school in Kluang, I worked 
at an industrial factory for 2 years. Fol-
lowing that, I worked as a painter for 
buildings in Singapore. The recession 
in 1997 forced a career change but I 
eventually returned to the construction 
field, beginning from the very bottom. 
For me, woodwork is the main compo-
nent even before the construction of 

a building begins – it is the formwork 
and basis of construction. I like creating 
something rare and unique, and woodwork 
really drives my passion and interest. The 
feeling you get when your artwork trans-
lates itself onto wood is very addictive. 
Construction and Woodworking are very  
different but the mother of all construc-
tion is the wood or the Carpenter. To this 
day, my interest in woodworking drives 
me to continuously learn modern tech-
niques and tools. This is why I look for 
projects that focus on woodworking so 
that I can improve myself further.

CONSTRAINTS OF TIMBER

ADDEY: We are living in the tropical 
zone with rainforests of dense and big 
trees which can survive our Malaysian 
weather. However, these trees are slowly 
depleting which is why the prices of local 
timber are escalating. Usually, the price 
of timber will be the biggest factor. The 
cost of labour from conventional carpentry 
work to artisanal carpentry work is also 
very different. Few are skilled enough to 
produce artisanal carpentry work as the 
skill requires a lot of passion, patience, 
diligence and fine detailing therefore it 
only makes sense that the price of labour 
has to be in line with the cost of labour. 
Usually, only clients who have a deep 
interest and passion for the art of wood-
working are willing to proceed. 

ABANDONED KAMPONG HOUSES

ADDEY: I feel very sad when I look at all 
the traditional houses which have been 
built by our ancestors left abandoned to 
the state of disrepair. Those who inher-
it the houses do not think of how their 
fathers used to cut wood and build the 
houses to bring them up. Perhaps they 
have forgotten that the art of the ‘kam-
pung house’ is our heritage. They should 
look into moving these houses such as 
Pura Tanjung Sabtu, Kuala Terengganu to 
a better location and perhaps make them 
into a museum or a ‘Tapak Warisan’ so that 
they can be maintained and preserved.

REVIVAL OF TIMBER AS A 
CONSTRUCTION MATERIAL

ADDEY: One of the methods I think 
should be considered is for surveyors to 
re-evaluate existing timber houses to be 
treated on par as the conventional house. 
Education should also encourage its study 
to ensure that the art of woodworking is 
continued. Efforts have been made to in-
crease public interest of people towards 
the art of woodworking such as GLULAM 
Gallery in Johor Baharu and also crafts 
centres that help the artisans. However, 
the value of such work has slowly dis-
appeared for the younger generations 
which is why I think we should be edu-
cating our children from a younger age 
about our heritage.

TRADITIONAL WOODWORKING 
METHOD IN THE MODERN

CONSTRUCTION SCENE

ADDEY: Nowadays, the old construc-
tion techniques such as Tanggam are not 
as popular due to cost and time. Materials 
such as steel are cheaper and reduce 
the time for construction, different from 
the methods of Tanggam which requires 
skilled workers and therefore, higher 
labour costs. Usually, I still incorporate 
‘Tanggam Salam’ which is used mostly 
for the structure of the timber roof.  

HOPES FOR THE MALAYSIAN 
WOODWORKING SCENE

ADDEY: I hope that the art will not 
disappear. Efforts should be made to 
promote it and as I have said before, 
‘melentur buluh biarlah dari rebungnya’.

FEATURE PEOPLE IN ARCHITECTURE

Sesiku Keluang using the Ukiran Tebuk done by machine, sold as simple decorative addition for houses.

Sketches of the motif are often based on nature, the 
template then transferred onto wood as a guide for 
carving.

Azri’s father, a fellow craftsman, sketching out the 
motif to be transferred onto the wood for carving.

Addey’s recent project which involves building a traditional 
kampung house as part of a house extension.

The balustrade is an iconic feature of the 
traditional kampong house as it lines the veranda 
(serambi) and the windows of the kampong 
house and often has motifs unique to its region.

The method of Ukiran Timbul requires more skill and are done 
by hand as carvings require depth and dimension.
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2
THE ART OF TRADITIONAL 

WOODWORK

In Terengganu, where the traditional 
woodworking style is renown for its 
decorative flair, Mohd Azri bin Rajali, 34 
years old, of Wok Li Woodwork con-
tinues the art of wood-carving inherited 
from his father, a fellow craftsman, to pro-
duce decorative ornamentals adorning 
roofs, doors, gates, railings and furni-
ture made of solid wood. His work now 
gets shipped to the likes of Kelantan and 
Kuala Lumpur to embellish houses with a 
touch of artisanal timber woodwork.

SENI UKIRAN – 
THE ART OF WOOD CARVING

AZRI: The traditional Malay houses 
have their distinct style at different 
locations and they all have their own 
uniqueness such as the ‘kekuda’, the 
‘tunjuk langit’ and the ‘kasau’. I find all 
the designs very beautiful and have their 
own charm. I have around 5 people in 
my workshop and for requests of ‘ukiran 
timbul’ (relief carving), the carvings are 
done by hand but nowadays, the designs 
using ‘ukiran tebuk’ (fretwork) are more 
popular because it’s cheaper as it can be 
done with a machine. People used to re-
quest full pieces using ‘ukiran timbul’ but 
these days requests tend to lean towards 
'kerawang' (filigree) designs which use 
‘ukiran tebuk’ for decorative purposes. 

The carving process for an ‘ukiran 
timbul’ piece begins by sketching out 
the motif which is often based on nature 
such as ‘pokok kacang’ and from there, 
we design the motif to fit the wood tem-
plate. The sketch is then glued onto the 
wood and the carving process begins 
from there. The length to complete the 
carving varies depending on the motif. The 
more ‘bunga’ it has, the longer it takes. 
Some of them can take as many 2 to 3 
days, others may take up to a week.

TIMBER MAINTENANCE

AZRI: The beauty of Cengal and Merbau 
solid wood is that they require very little 
maintenance. These species of wood 
do not attract termites and only require 
to be varnished every 2 to 3 years or so 
which makes it a very ideal material to 
work with. Of course, cost-wise, it is 
also very expensive. When looking for a 
cheaper alternative, there could be other 
implications. Cengal is very solid wood 
but it is very easy to work with and dura-
ble. Keruing is a harder wood, making it 
harder to work with, requiring more effort, 
usually, we use it for the roof. Usually, we 
would advise clients on the type of wood 
and how the wood is going to be used. 
However, the type of people who buy our 
timber products are usually people who 
know what they want and have an inter-
est in timber so we advise them along 
the way and we work together along the 
process. If you maintain the timber, it will 
last you for a very long time.

FEATURE PEOPLE IN ARCHITECTURE

THE WOODWORK INDUSTRY

AZRI: These days, there is an increased 
interest in woodwork and I believe that 
this will not die. More and more people are 
requesting timber woodwork and with so-
cial media, the service has become more 
widespread. There will always be people 
who have an interest in timber furniture 
and traditional timber motifs. However, 
the number of carpenters with this skill 
is in decline. I still get young people who 
come to work for me from Pusat Latihan 
Industri Perkayuan Terengganu(TTIC) but 
it’s hard to find those who are passionate 
about woodworking these days. You need 
a lot of patience when it comes to working 
with timber or else it can get frustrating as 
it can get quite complicated and requires 
a lot of perseverance. 

HOPES FOR THE MALAYSIAN 
WOODWORKING SCENE

AZRI: I hope that the Malaysian Wood-
working scene can become bigger like 
those of our neighbouring countries. Take, 
for example, Indonesia, their carpenters 
are really good at their work and their 
woodwork is recognised internationally. 
We have the same machinery and the 
same type of wood but for some reason, 
our woodworking scene isn’t growing, un-
like our neighbouring countries. We should 
push for our woodworking industry to be 
on par with our neighbouring countries 
and to be recognised internationally.

3
REVIVAL 

OF WOODWORKING 

Even though the construction of timber 
buildings have seen a decline, timber fur-
nishings have continued to dominate the 
market. The warmth of natural timber is 
always close to the heart for homeown-
ers as it evokes a touch of nature indoors. 
With the aid of social media, interests are 
rising for home woodworking projects 
and there are people who help promote 
this such as ADIAIDA or Kevin Build who 
have workshops or small DIY kits that 
help encourage people who wish to dip 
their toes into woodworking with a bit of 
help and guidance. 

Pusat Kajian Alam Bina dan Dunia 
Melayu (KALAM) by UTM was also es-
tablished in an effort to immortalise our 
heritage. With more interest and aware-
ness towards woodworking, what with 
the advent of social media and the inter-
net, there would come a time Malaysian 
skills of woodworking make a comeback.

4
THE FATE TRADITIONAL 
WOODWORKING IN THE 

CURRENT ERA

In Iain Buchanan’s Fatimah’s Kampung, 
the fate of a kampong house illustrated 
storybook, seems to have a foreboding 
ending as our traditional heritage— what 
was once considered home— becomes 
a theme park of sorts. The beauty of a 
hand-carved tiang seri or how every 
piece in the house having a purpose 
seems to have been lost as we progress 
into modernisation. Perhaps we should 
take a step back and re-evaluate our 
timber houses and the beauty of verna- 
cular architecture; which despite all odds 
have withstood the test of time. Our tra-
ditional woodworking skills should not 
be left to die, especially when it holds 
so much of our heritage, character and 
locality. They should be preserved, main-
tained, studied and innovated. After all, 
perhaps innovation in housing could re-
ally be just propping houses on stilts to 
escape the dreaded floods. Perhaps 
innovation really is the convenience of 
having a prefabricated timber house 
that can be disassembled and reassem-
bled with ease.

The quintessential 
kampong house is 
synonymous with being 
a unique vernacular 
architecture in the 
Malaysian setting. 
Propped on stilts, 
taking full advantage 
of the tropical breeze, 
the main body consists 
predominantly of 
a material found 
abundant in the lush 
Malaysian rainforests 
— timber.

A decorative element placed above windows for ventilation, the sisir angin shown above is part of Muzium Seni Asia UM’s collection, sketched by Ilinaz.

Sketches of traditional tanggam joints used during construction of the kampung house by Ilinaz.
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AM spoke to Ar Hijjas and his wife Angela about his ideas on art and architecture as creative processes, 
their longtime support of art, how this contribution has evolved through the vision and work of Rimbun Dahan, 
and what it’s like working as a long-term “artist in residence” there.
Text by Beverly Yong, RogueArt

HIJJAS 
KASTURI: 
 A CREATIVE
SPIRIT

FEATURE
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What do you think first stimulated your 
interest in art?

H: I think art has always been part 
of me. I still remember when my 
father taught me how to draw a cat 
when I was three or four years old 
– two rounds, one for the head and 
one for the body. He also taught me 
to write the alphabet every day so 
that I became good at handwriting, 
which later became essential for 
architecture. My mother could do 
batik canting – my grandfather was 
a batik trader in Java.  

I kept up my fascination with 
art in school. You keep your eyes 
open to things to draw, scribbling 
and doodling all the time.

How did you come to turn to architecture?
H: We used to make our own 
houses from packing boxes my 
father would get from the port. I 
sometimes put on the attap roof. Out 
of curiosity, I started planning. We 
were a poor family, we didn't even 
have a measuring tape, so I would 
use my feet to plan out lengths.

At that time most people 
wanted to become a lawyer, a doc-
tor or a teacher. I thought, what am I 
good at? I was quite good at art and 
building. So this word “architecture” 
came in. During high school in Sin-
gapore, I read book after book in 
the American Library about Richard 
Neutra, Frank Lloyd Wright.

How was art involved in your ambitions 
and interest in architecture? Was it part 
of your training?

H: When I finished school in 1954, 
I prepared to become an architect in 
my own way. I studied for a higher 
school certificate at night class-
es, I enrolled in a correspondence 
course in architecture, and I also 
attended weekly art courses at the 
British Council. 

The art teacher there was 
trained in Paris. She taught us to 
draw in charcoal. It was a typical 
academic approach – a cup, a table 
with fruits, glasses, drapery. She 
taught me the fundamentals; it's 
like learning how to write. When you 
paint, that's your grammar. A group 
of us would go on weekends to 
draw outdoors. 

By the time I got to universi-
ty in Australia on a Colombo Plan 
scholarship and having worked as a 
draftsman at the Singapore Housing 
Board, I was ahead of many of my 
peers, especially in draftsmanship 
and perspective. Nowadays you have 
computers, but we had to present 
our work in pencil and watercolour. 

What art movements or artworks at that 
time struck you most?

H I was interested in art in any 
form. I belonged to the Malay Art 
Society. Sometimes they had exhibi-
tions, of works in pencil, watercolour, 

Sequestered on the Rimbun Dahan estate 
in the midst of a pandemic, pre-eminent 
architect Hijjas Kasturi has been making 
paintings with bright, furious energy. After 
six decades of supporting artistic prac-
tices in Malaysia through education and 
patronage, he now finds himself revelling 
anew in its creative processes. Determined 
to outdo Winston Churchill, who famously 
made 500 paintings as he approached 
retirement, he has produced over 300 
through the past 21 months. An exhibition 
is planned in the first half of  2022.

charcoal, pastel or poster colour 
of rumah attap, fishermen. I sold 
several pieces, one in particular in 
1954/1955, a watercolour, to the 
late Ungku Aziz. That opened up to 
me the idea that people may want to 
buy my painting!

On the whole, people were  
not educated in looking at painting 
and I was not schooled to observe 
the new movements of that time. 
You just got confused. Even in New 
York in 1953, abstract expression-
ism was new. 

After completing your architectural stud-
ies in the mid-1960s, did you come back 
to art? 

H: I was restless when I came 
back to Singapore. I came back to 
fulfil my obligation under the Co-
lombo plan. Malaysia and Singapore 
were separating; I was trapped in a 

time of awful discrimination. I had 
been given this scholarship, and it 
was oozing out from my body to give 
back. I was trying to teach at night, 
especially underprivileged Malays 
but I wasn’t allowed to as a go- 
vernment servant. I didn't think about 
art at all. I was very frustrated, so I 
moved to Malaysia.

You set up the School of Art & Architec-
ture at MARA Institute of Technology in 
1967. How did this come about and why 
did you decide to tie the two disciplines 
together in this way? 

H: I came here to borrow money, 
to free myself from my bond, and in-
stead, the training director at MARA 
College asked me to run the school 
of architecture, saying they would 
pay off my costs. I said to myself, 
why not combine it with art, and that 
idea was influenced by the Bauhaus. 

My impression was that the 
art scene in Malaysia was quite pro-
gressive, and I saw a lot of talent. I 
met the late Frank Sullivan, I went to 
Samat Art Gallery. 
A: In those days if you failed Form 
Four, you could not repeat, or go 
back. So there were all these kids 
who dropped out of school when 
they were 16, and that's the audi-
ence MARA College was aiming at.
H: And unlike today, we recruited 
our students personally. We went to 
every state and interviewed them. 
Two things we were looking for – 
motivation and skill. Ahmad Zakii 
Anwar was one of them. 

We started with nothing, only 
ideas, like the Bauhaus, or my school 
in Melbourne. Why do people have 
it clotted in their brain that they have 
to have this and this and this? 

Today if you want to start 
something, it would take you years. 
In those days, it was, when are you 
going to start? Tomorrow! Bang! I 
went to other universities to get a 
picture of what was possible. I had 
to do everything, down to designing 
the benches we were going to use. 
I even went to Foyle's in London to 
buy books for a library. You had the 
freedom to dictate your own curric-
ulum. How could people believe in 
me like that? But they did, because 
they had nothing, and that was 
the beginning of time. And people 
asked, don't you worry about rec-
ognition? With art, recognition is the 
product that you see, so I said, don't 
worry about that, it will come.

What is the relationship between art and 
architecture as disciplines?

H: The similarities and differences 
between the two lie in the process 
of how you build a piece of work. 

All types of design – whether 
textile, graphic, pure art or architec-
ture – share the same fundamental 
principles; the only difference is 
how much and what you must know 
to become an architect or an artist. 
The first is analysis, the second 
technology, and the third is expres-
sion or aesthetics.

In architecture, you start with 
the objective of your work – who are 
you doing it for, where is the site? 
You analyse the ground, the geog-
raphy, the climate, the community. 
Then you get to the technology – 
how to build this, in what manner, in 
what material? 

Image on previous page
After Stella 2021, oil on canvas 152.5 x 122 cm

Hijjas Kasturi with Untitled, 
2020/2021 in his studio at Rimbun Dahan

Canting 4, 2021, acrylic and chalk on canvas, 152.5 x 183 cm

FEATURE PEOPLE IN ARCHITECTURE

Sketsa (Pucuk), 2021, acrylic and felt-tipped pen on canvas board
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Anything can be built – a house 
can be built in a box. Who says you 
can't live in a box? As long as there's 
enough ventilation, enough light, 
you can. But would you choose 
that? No, because human beings 
seek beauty. So that's how the aes-
thetics come in.

So much knowledge is required 
in architecture at the outset. Where-
as fine artists usually start with a 
blank canvas, and that can be terri-
fying. Where and how do you start?

So how did combining the disciplines  
turn out? 

H: Very well. Students all studied 
Art, English, Mathematics and so on 
in the first year, and after that, they 
could choose to focus on art, archi-
tecture or design. I taught history of 
art and architecture, and draftsman-
ship at first, and later on we got good 
people from overseas to teach. 

Students mixed and got along. 
That was part of the point so that 
there would be connections later in 
professional life. It was very fruitful, 
and we really put the art scene there, 
especially when they graduated and 
started having exhibitions. 

What was happening in the art scene in 
the late 1960s and 70s? Did you and An-
gela start collecting art together? 

H: Yes, we were together then. 
Lim Chong Keat had the Alpha 
Gallery in Singapore, where we 
bought paintings by Khoo Sui Ho 
and Cheong Soo Pieng. One of his 
partners, Chen Voon Fee, started 
Gallery 11 on Jalan Penang in KL. 
Then the young people came out 
and it was really thriving. We were 
always conscious of the scene and 
supported it. 

Did you know the artists whose work you 
collected?

A: We knew Ibrahim Hussein, 
Latiff Mohidin, Khalil Ibrahim.  We 
did not pursue things actively in 
those years, though – we were just 
too busy. We didn't go to exhibitions 
unless one of us was invited to open 
a show. 

Architects like yourself, Lim Chong Keat, 
Chen Voon Fee and Kington Loo, were very 
supportive of artists at that time. How can 
architects support art practices today? 

H: Architects always think of 
how to integrate art into a building…  
architectural façades have that 
sculptural form with concepts of so-
lidity and voids. Architecture with-
out aesthetic merit would merely 
be building, not architecture. Either 
wall reliefs or commissioning new 
works for buildings is important. 

Clients are rarely exposed to 
these issues, so architects need to 
educate their clients.

How did the idea of an artists’ residency 
at Rimbun Dahan first come about?

A: It started in 1993 when Paul 
Keating called Mahathir recalcitrant 
and there was a freeze between 
Malaysia and Australia, which was 
uncomfortable for both of us. So 
Hijjas thought we should start a 
programme.
H: I thought maybe we could give 
a space and a chance to artists. I 
also wanted to give back something 
to Australia, for giving me the oppor-
tunity to become an architect. So 
we invited Australian artists to come 
here, and we thought to match that 
with a Malaysian artist – we paid 
for everything. They would spend a 
year working towards an exhibition 
together. There was cross-pollina-
tion. We ran this for 18 years. 

Did you design Rimbun Dahan with the 
residency in mind?

H: Not in the beginning. Rimbun 
Dahan tried to show an example as 
an open, naturally-ventilated build-
ing. In this, we were really far ahead. 
And there is a cultural element – it 
is a Malay house, though much big-
ger. Later, we built the underground 
gallery, the dance studio and artists’ 
“shophouses”.
A: One thing led to another. 
Waveney Jenkins found the first 
Malay kampung house we relocat-
ed to the grounds, and that started 
another interest that Hijjas had not 
been very concerned about before 
– heritage buildings. Later on, we 
had a project in Penang to restore 16 
shophouses and terrace houses and 
convert them into a hotel, where we 
displayed some of our collections 
and also ran a residency for artists. 
H: We kept on going, with a resort 
in Cherating, where the architecture 
is also an interpretation of the tradi-
tional, with modern materials; it won 
the Gold Award in Hospitality in last 
year’s PAM Awards. We have some 
of the Rimbun Dahan collection 
there as well.

It’s wonderful how it’s all grown orga- 
nically. Does the Rimbun Dahan collec-
tion include works collected in the 70s 
and 80s?

A: We sold most of that to fund 
the residency. Also, I thought it 
important for us to hang work that 
we have sponsored to be produced 
here. In a way, it's more interesting 

Architecture without aesthetic merit would 
merely be building, not architecture. 

FEATURE PEOPLE IN ARCHITECTURE

Bayang Sedulu I, oil on linen, 92 x 122 cm

Corang-caring 2, 2021, acrylic on canvas, 131 x 211 cm

Exhibition of former resident artists at the Rimbun Dahan gallery

From Hijjas Kasturi's sketchbooks

Multhalib’s Sculpture 60 Turns, 2020/2021, acrylic on canvas, 61 x 122 cm

View of the main house, Rimbun Dahan
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because the work is not influenced 
by us, apart from our choosing it on 
the final day of the residency. I'm not 
reflecting on the quality of Ibrahim 
Hussein's work, but it became so 
much money hanging on the wall, 
and a bit worrying to look after in our 
open house with bats flying around.

Everything stays alive though, which is so 
beautiful.

H: Yes, Rimbun Dahan is open to 
everyone, everything.

A: The programme has evolved 
to include all sorts of creative peo-
ple, and the environmental agenda 
for me has been important too. Our 
daughter Bilqis, who had been run-
ning the dance studio and choreog-
raphers’ residency, has taken over 
its overall management. We now 
welcome environmental research-
ers too. Because we don’t depend 
on corporate support, we can make 
it up as we go along!

What inspired you to take up painting 
recently? You had been introduced to it 
in your early training but it’s been many 
years since then!

H: Around 1983/1984, there was 
not much architecture work, so I 
was trying to rejuvenate myself, 
and I made a series of paintings. But 
there was a lot of self-doubt at the 

time, why am I doing it, what tech-
nique I should be using. I was trying 
to find my style, which was probably 
the wrong way to think about it. 

I'm trying to pick up from what 
I was doing before – to test myself. 
I'll do it to contribute something if I 
have anything. The aim is to find my-
self in art, to find new art if I can, as if 
I am a great artist, to find originality. 
I think now it will come by itself – 
you've got to go on, paint and paint 
and paint. I want, if I can, to break 
new ground, like in my architecture. 
And perhaps, if nothing else, it's to 
show especially to students, how 
it is derived, how I started, my self-
doubt and process. 

Of course, you are aware of 
what people think of your work and 
so on. But I’m less aware because I 
don't depend on them. If I had to de-
pend on selling my art and find out 
what people like, what is saleable, 
then it's not my creativity anymore. 
But of course, if I can sell, it means 
that perhaps some other people feel 
it's worthy and of a certain standard, 
and that's fulfilment. 

How has it been being an artist in residence 
at Rimbun Dahan, which is in effect what 
you have become? How are you treated?

H: I’ve been treated very shabbily 
actually. I don't get my allowance, 
I don't get my separate room or 
things like that! [laughing] But here, I 
get what I need as I am forever look-
ing for the subject matter. You look 
around, you see what's around you.
A: He had never paid attention to 
the garden previously.
H: Not in terms of studying it. 
So now you look at it more deeply, 
what's around you. You're made 
aware of it. 

What were some of the first subjects you 
chose to paint? And how did you move on 
from there?

H: I began with the familiar, to re-
kindle my talent so to speak, so that 
I got my form and skill back, loosen 
my hand. So something as simple as 
finding whether I could portray the 
colour of whiskey in a glass; or toys, 
to find the colouration, mood, depth, 
simple shapes. 

Then I tried to find out, what 
are you contributing? We have all 
been trained in the Western way 
in art, as in architecture. Oil paint-
ing itself comes from the Western 
world, art schooling was developed 
by them. And somehow or other we 
are just following the international 
style from New York, which was 
the breakthrough of the abstract 
expressionists.

And I said I've got to break with 
that, to find myself. What is that? So 
I supposed it could be something 
familiar in Malaysia. The people are 
different, the culture, the food is dif-
ferent, if you only could put that in. 
So there is a series where I tried my 
interpretation of this but there were 
too many self-doubts. Then I just 
told myself, I’ve got to free myself, 
be intuitive, just do what you think is 
right. Things have now developed in 
this direction. Of course, it's got to 

be supported by what you've learnt, 
such as composition, as I said be-
fore, colour gradations, shape, size. 
All that comes into being, that's 
how we've been schooled. That's 
technology in a way. Just as it is with  
architecture – one part is technology, 
the other part is aesthetic, and the 
other part can be intellectual. 
A: About six months into this, he 
was painting three paintings a day, 
frantically.
H: Because it had become fluid. 
Oh, I can do it, and it comes out, 
wow, that's something, and then 
you start again. And then after a 
while I say, I think you are repeating 
yourself too much, so that's when 
you have to find other subject mat-
ter, what is relevant in this world? 

Are there any particular artists who may 
have provided inspiration or ideas for your 
own paintings?

H: Many… Frank Stella, Gerhard 
Richter, Georgia O’Keefe, Joan Mit- 
chell… I saw how their styles had 
developed and away from the ordi-
nary to something different, original, 
but the work is always pleasing.

I particularly like your painting of Multhal-
ib Musa’s sculpture in the garden which 
can be seen from the easel in your study. 
It’s a particularly interesting subject as 
Multhalib was not only a resident at Rim-
bun Dahan but also trained as an architect 
before he turned to sculpture. What do 
you like about Multhalib’s work and what 
was it like to paint it?

H: It’s geometric and complex 
and I wanted to depict the form 
and texture in an abstracted form… 
Thalib is also always searching for 
new and fresh ideas from his ma-
quettes to larger works, and that 
challenge of scale is something that 
interests me, as in architecture. I try 
to present it in a different way. I use 
this background as if it's fighting for 
that same space.

What's your daily routine as a studio 
painter? Do you start with a blank canvas, 
or do you sometimes sketch things out?

H: I go down sometimes early in 
the morning and just paint straight-
away. Then stop for a while.

I work straight onto a white 
canvas. Mostly I start with charcoal 
to give the shape, and then I obliterate 

the shape and go on to something 
else. I think my brushstrokes are 
all the same more or less, the way I 
use the big brush, the small brush. 
Sometimes I say, be extreme. And 
that's where you go to extremes 
with the colour. 

All the time I'm aware of trying 
to do something else. And there are 
times when you say, no, this is bor-
ing, or somebody else has done that 
before, don't do that. This experi-
mentation, that’s what’s good. 

There are some failures, I must 
say, paintings that are not interest-
ing, and I will paint over them. One 
of these has come out brilliantly. [we 
go to look at a blue abstract painting 
on his easel ]. I kept coming back 
to this again and again and wanted 
to change it but couldn't. Then one 
day, I said, don't worry about it, just 
slash it with the brush. It came out 
so vibrant, all the time it's talking to 
me – “I'm here!”

I think art has always been 
part of me. I still remember 
when my father taught me 
how to draw a cat when I 
was three or four years old 
– two rounds, one for the 
head and one for the body. 

FEATURE PEOPLE IN ARCHITECTURE

Lecturers and students  at Institute Teknologi MARA, 
1967 (Hijjas Kasturi standing, 4th from right) photo 
by Lope

Hijjas in the study, with a view of Multhalib Musa’s 
sculpture, 60 Turns (2009) 

Hijjas Kasturi at his desk at ITM 1968 

Corang-caring I, 2021, acrylic on canvas, 123 x 152.5 cm
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Exploring the possibilities of bamboo in architecture with projects in Southeast Asia
Text by Ar Dr Mohd Firrdhaus Mohd Sahabuddin, Ar Dr Eleena Jamil and Toh Hua Jie

HOW 
BAMBOO 
IS USED IN 
DIFFERENT 
PARTS 
OF SOUTH-
EAST ASIA?
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Bamboo is a well-known regional build-
ing material, particularly in Asia. It was 
a popular construction material before 
the introduction of modern technologies 
for building infrastructure using bricks, 
concrete and metal. This material has 
been side-lined by modern technologies 
for nearly a century, but the emergence 
of sustainability awareness has brought 
it back into the construction industry. 
As a tropical region, Southeast Asia has 
an abundance of bamboo reserves that 
can be used for small-scale projects. 
It can be seen from a few projects that 
have already been built in this region by 
several well-known local architects and 
researchers. This article reviews a few 
projects in Southeast Asian countries 
using bamboo as the primary building 
material for structures and building en-
velopes. These projects have become an 
international concern and have been fea-
tured in many well-known architecture 
magazines, both online and in print. They 
have successfully revitalised bamboo 
in the context of contemporary archi-
tecture and may be able to promote the 
material's use in our future construction 
landscape. 

In Indonesia, IBUKU Architects 
need not be introduced further in de-
signing learning facilities using bamboo 
through their Green School Projects in 
Bali, which have elevated bamboo tech-
nology to new heights. Meanwhile, in 
Thailand, Runda Aduldejcharas designed 
and built the Agricultural Knowledge 
Centre for Sustainable ECO Communi-
ty at Ban Kham Samakkhee School as 
part of a doctoral research demonstra-
tion project under the supervision of Dr 
David Grierson. Eleena Jamil Architect, 
a well-known architecture practice in 
Malaysia, has made a name for itself 
by completing a few bamboo projects 
for learning facilities both locally and 
internationally. The Bamboo Playhouse 
in Kuala Lumpur is a well-known Malay-
sian project, as are the Bamboo School 
in the Philippines and The Border School 
in Thailand. SEAD Build, another Ma-
laysian design house that emphasises 
bamboo, has built several projects such 
as Tadom Groove Lounge and Adeline’s 
Rest House. Using engineered bam-
boo technology, they have enriched 
the applications of the material for the 
building industry in the country. Last but 
not least, the Cam Thanh Community 
House in Vietnam designed by the local 
architecture studio 1+1>2, demonstrates 
the bamboo in its most beautiful sense, 
a form of modesty with inspiration from 
vernacular architecture.

Concern for greater sensitivity to 
context, environment and culture has 
led to a growing number of regional 
design practices embracing traditional 
construction methods and materials. As 
they look to reshape the landscape of 
21st-century Southeast Asia, the use of 
bamboo became more and more wide-
spread. A perennial evergreen belonging 
to the grass family, the plant is often 
called ‘green steel’ for its remarkable 
strength. The benefits of using bamboo 
in construction extend to the fact that it 
has high tensile strength parallel to the 
fibres running longitudinally along its 
length comparable to the softest and 
hardest woods.

Bamboo is one of the world's 
fastest-growing and most renewable 
resources. Even with little water and in 
poor soil conditions, bamboo is quick 
growing. Bamboo takes only 4 to 5 years 
to mature to the point of harvesting. Only 
the stem is removed, leaving the roots, 
ensuring that the plant does not die 
but rather regenerates and is ready for 

the next harvest within a year. Bamboo 
is a considerably more environmentally 
friendly option than traditional hard-
woods, which takes anywhere from 20 
to 120 years to grow - and a less expen-
sive one.

Bamboo's excellent strength-to-
weight ratio in its natural state allows it 
to exceed brick and timber in compres-
sion and mild steel in tension. It is also 

a lot easier to work with, which is why 
bamboo scaffolding is ubiquitous in ar-
eas like Hong Kong, Taiwan, and parts 
of China, where the intricate webs of 
bamboo walls rival the dizzying heights 
of the buildings they support. Bamboo 
becomes an exceptionally robust and 
dimensionally stable product with some-
what superior moisture resistance than 
wood when crushed together, as it is 
with solid designed bamboo.

Ibuku, a team of young designers, 
architects and engineers based in Bali led 
by Elora Hardy, is responsible for some 
of the most remarkable bamboo build-
ings in Southeast Asia. Their bamboo 
structures use a combination of different 
regional species in their construction, 
characterised by organic forms that con-
nect naturally to the topography of the 
land on which they sit. Their eco-resort 
Bambu Indah, for example, uses bamboo 
grid-shell structures to create freestand-
ing guest pavilions that are raised high 
on stilts. It challenges the portrayal of 
the material as poor man’s timber with 
accommodations that are luxurious and 
fully equipped with facilities. Ibuku’s Bali 
Green School, on the other hand, has a 
collection of buildings that demonstrate 
the full potential of the material in long 
spans and tall structures. The latest to 
be added is The Arc, an organic canopy 
supported by a series of bamboo arches 
arranged like the ribs of a mammal's 

The Arc by Ibuku. Photo Credit: Tommaso Riva

The Arc by Ibuku. Photo Credit: Sasha de Laage 

The Arc by Ibuku. Photo Credit: Tommaso Riva

A perennial evergreen 
belonging to the grass 
family, the plant is often 
called ‘green steel’ for 
its remarkable strength.

FEATURE PEOPLE IN ARCHITECTURE
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chest, stabilised by tensile membranes. 
The arches span 19 metres across and 
soar high to form a 14-metre-tall space, 
making it functional as the school’s 
multi-purpose sports hall.

In Thailand, local architect Runda 
Aduldejcharas developed for her local 
community, a bamboo structure called 
the Archetype Project for the Agricul-
tural Knowledge Centre for Sustainable 
ECO Community at Ban Kham Samak-
khee School, E-San, Buriram, Thailand. 
It was designed and built as part of  
a doctoral research demonstration pro-
ject by her, under the supervision of Dr 
David Grierson. 

The work involves the develop-
ment of a collaborative learning process, 
transferring knowledge of hybrid con-
struction methods to the local commu-
nity and project stakeholders. The use 
of integrated shell blocks and bamboo 
reinforcement and trusses provides 
structural resilience while promoting the 
value of using local material and biomass 
waste for sustainable benefits, support-
ing the idea of creating self-sufficiency 
for the community.

The building is used as a resource 
for teaching children about Nature, and 
hopefully inspire as an archetype for a 
Green School, focusing on energy con-
servation and on preserving the environ-
ment for the community now and in the 
future. The project promotes sustainable 
development within the community by 
exploring in a hybrid structure the use 
of bamboo and interlocking bricks pro-
duced using biomass waste material 
obtained from Pomacea Canaliculata 
or Cherry Shells. This exercise works as 
an interesting visual process for experi-
mental learning and observation by local 
communities in the hope to encourage a 
more ecological way of building.

Malaysian architect Eleena Jamil 
has designed several bamboo structures 
around Southeast Asia with an approach 
based on the concept of modularity with 
references to local vernacular idiom. The 
bamboo classroom project in Camarines 
Sur, Philippines was inspired by vernac-
ular houses found in the Philippines and 
Southeast Asia with a sloping roof and 
shaded veranda on one side to provide 
shade for informal teaching or play. 
It is also designed as a wind-resilient 
prototype to minimise damage caused 
by powerful tropical winds sweeping 
across the eastern part of the archipe- 
lago. The simple form of the classroom, 
with repetitive bamboo rafters along the 
building span and standardised connec-
tion details allow for ease of repair and 
replacements of parts when required. 

The Bamboo Playhouse, a visitor 
pavilion commissioned by the City 
Hall of Kuala Lumpur, is one of the first 
formal structures to use bamboo as a 
main structural material in Malaysia. It 
sits at the edge of a lake at the pictur-
esque Perdana Botanical Gardens and 
was conceived as multiple modules of 
‘wakafs’ - a vernacular shelter usually 
found in villages or kampungs. There are 
31 modules altogether and each is set at 
different levels to form an animated and 
playful bamboo structure that blends 
harmoniously with the beautiful green-
ery of the park. Each unit is a raised 
square concrete platform on which sits 
tree-like bamboo columns made from 
bundled culms that rises to become 
the roof structure. The building serves 
the public as shelter, resting and event 
spaces, while at the same time alluding 
to the work of local craftsmen and the 
potential of the local bamboo industry 
while addressing specific economic, 
social, and environmental issues relating 
to sustainability. 

SEAD Build, a design and build out-
fit that emphasises bamboo material, has 
built several on projects such as Tadom 
Groove Lounge and the Serenity Bridge. 
SEAD Build has experience in all levels of 
the bamboo supply chain, from harvest-
ing, treatment, processing to bamboo 
construction. SEAD Build is a part of an 
operation that trains rural communities 
to steward bamboo resources and be 
part of the restoration economy. 

Built as a showpiece for an eco- 
resort to the south of Selangor, Tadom 
Groove Lounge was conceived with the 
challenge to design a bamboo building 
without vertical columns. Towering palm 
trees surrounding the site inspired the 
splayed columns that fan open, support-
ing a HyPar roof with a skylight framed 
by curved rattan purlins. The undulating 
form of the roof sweeps upwards at the 

eaves to reveal a magnificent view of the 
turquoise lake filled with spring water.

The structure was built by local 
Temuan natives under the guidance of 
four Indonesian bamboo craftsmen, 
which is an effort to train and support 
the local community. Both men and 
women from the nearby village made up 
the construction team. The roof material 
was made from dried palm leaves found 
abundantly around the site, harvested 
and stitched together by the villagers.

The Bamboo Bridge by SEAD Build 
links two separate sections of the client’s 
office, an architectural firm in Kuala 
Lumpur. The client’s brief requested 
a design combining natural bamboo’s 
aesthetic with modern, innovative steel 
components.

The project presented an opportu-
nity for SEAD Build to not only push the 
envelope of their design capabilities but 
also to challenge the traditional ways 
of thinking about bamboo construction. 
The structural concept is simple yet quite 
elegant: Two arches made of prefabri-
cated nail-laminated bamboo (NLB) form 
the ‘rim’ while bamboo tension members 
form the ‘spokes’ of symmetrical hub-
and-spoke structure. NLB – a technique 
borrowed and refined from the timber 
industry – integrates bamboo strips into 
a single structural element, increasing 
the density of the member by 60% and 
can be used to span greater distances.  

The bamboo tension members – 
or ‘spokes’ – can each hold more than 
400kg of tension and are connected to 
the arches with a purpose-built steel 
radial compression joinery designed to 
tighten its grip on the bamboo the more 
weight is loaded onto the bridge. 

At the bottom, all the tension mem-
bers are resolved and tied together with 
a custom-made fishbone-like metal 
structure designed with joineries that 
could be slotted with the bamboo and 

hidden from sight. It is in high hopes 
that the project provides a case study 
for bamboo design to be brought for-
ward into the 21st-century and be used 
in unconventional ways together with a 
modern material like steel.

The Cam Thanh Community House, 
located in the southeast of Hoi An in Viet-
nam by local architecture studio 1+1>2 
uses bamboo structurally in a cluster of 
buildings that serves as a hub for the lo-
cal community. It offers facilities such as 
a library, café and multipurpose spaces 
for community events and sports acti- 
vities. Typologically, the complex takes 
inspiration from vernacular architecture, 
reinterpreting local ancient quarter-house 
forms by arranging volumes around 
open courtyards and appropriating tra-
ditional materials, and systems including 
bamboo and earth brick construction, 
pitched thatched roofs, rainwater col-
lection and cross ventilation. The result 
is a highly contextual building with a 
welcoming village-like atmosphere of-
fering high potentials of functioning as 
a sharing place, an experimental organic 
agriculture hub and an ideal rest stop  
for tourists. 

All of this, together with the expand-
ing body of completed bamboo projects 
around the world, has created a fantastic 
precedent for Malaysian architects to 
investigate constructing with bamboo. 
Because of its small weight and strong 
structural qualities, it can be prefabricat-
ed into large components and erected 
quickly on site. Perhaps bamboo will be 
one of the drivers for the development 
of Malaysia's industrialised building sys-
tems (IBS), or perhaps building rules will 
lead bamboo into the twenty-first cen-
tury. Malaysian policymakers may need 
to move more quickly to impose a price 
on carbon. Allow technology to evolve. 
Regulations do not inhibit innovation; 
rather, it encourages it. Traditions from 
the past might sometimes offer the most 
promise for the future. Bamboo should 
no longer be considered Malaysia's 
"poor man's timber." Instead, our future 
builders should seize every opportunity 
to use green steel of the twenty-first 
century. Bamboo should not be over-
looked when it shows much promise as 
a capable 'weapon' in the fight against 
global warming. 

Archetype Project for the 
Agricultural Knowledge Centre 
for Sustainable ECO Community
Photo Credit: Runda Aduldejcharas 
(University of Strathclyde)

Cam Thanh Community House. Photo Credit: 1+1>2 Website

Bamboo Bridge by SEAD Build
Photo Credit: SEAD Build

Tadom Groove Lounge

The Bamboo Playhouse. Photo Credit: Eleena Jamil  Architect

The Bamboo Playhouse. Photo Credit: Eleena Jamil  Architect
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PAM-ER 
An Introduction 
of The Archive
Text by Dr Nor Hayati Hussain

PAM, on 6 June 2021, launched its elec-
tronic resources on Malaysian architecture. 
The electronic resources, named PAM-
eR, is the first digital platform to archive 
all related information on architects, build-
ings, cities, education, conservation, and 
other built-environment-related details 
in Malaysia. The platform was launched 
in conjunction with Pertubuhan Akitek 
Malaysia Resource Centre's (PAM RC)  
Pesta Maya. The virtual festival ran for 
three days from 4 to 6 June 2021, which 
featured facilities and supports of PAM 
RC and a series of talks and discussions 
which successfully attracted member and 
public participation.

 
HISTORY OF ESTABLISHMENT 

PAM-eR is one of the digital data repo- 
sitory systems available in the PAM RC. 
PAM-eR complements PAM Architectural 
collections comprising books, periodicals, 
bound journals, special publications and 
special collections. Almost 11,000 of 
them cover architectural and built envi-
ronment matters available as a reference 
resource. PAM members and the public 
are welcome to view the collection list 
from the official PAM RC website (library.
pam.org.my).

PAM RC has a vital role in collecting 
and providing access to PAM members 
and the public to the available architec-
tural collections. 

 Formerly, PAM RC operated at the 
former PAM premises on Jalan Tangsi. 
When PAM moved to Wisma Bandar in 
2012, the PAM RC was closed tempo-
rarily due to the lack of available spaces. 
Once PAM started its operations at Jalan 
Tandok in Bangsar, a special committee 
was set up to re-establish the resource 
centre. The then Chairman of PAM Re-
source Centre, Ar Dexter Koh, headed 
the committee. Other members of the 
Committee include Ar Chris Yap, Dr. Nor 
Hayati, Ms Nurul Anida, with PAM pro-
ject officers Mr Victor and Mr. Ridzwan. 

After a year of planning, the PAM 
architectural collections finally found its 
new premises at PAM Centre on 26 Au-
gust 2016. The initiative continued with 
Chairmen; Ar Daniel Choo (term 2019- 
2020) and currently Ar Adrianta (term 
2020 - 2022). Ms Syafiqah Kamarudin 
joined PAM RC as its administrator.

 PAM has always been at the fore-
front to provide the latest information on 
technology, policy, and all matters related 
to the practice of architecture. The Insti-
tute aims to promote the advancement of 

architecture and the architectural profes-
sion to better society, which is achievable 
by becoming a learned society. As early as 
the 1960s, through national broadcasting 
programs on radio and television, nation-
al architectural competitions, newsletters 
and advertisements, the Institute and its 
members communicated with each other 
and the public on ideas and directions for 
Malaysian architecture. Today, with the 
availability of digital technology, it is im-
perative for PAM RC to position itself as 
the leading archive for Malaysian archi-
tecture electronic resources.

THE WORKSHOP - THE BACKBONE 
OF THE ARCHIVE

The idea for a digital repository came 
about after an inventory exercise of Kuala 
Lumpur historical building was organized 
by PAM Heritage and Conservation Com-
mittee, held at PAM Centre from 25 to 
28 July 2019. The workshop-KL Modern  
mASEANa Student International Work-
shop, is a collaboration between PAM and 
University Technology Malaysia (UTM), 
sponsored by the University of Tokyo and 
the Tokyo Foundation. The workshop aims 
to create awareness among students of 
the importance of recording modern ar-
chitectural heritage through architectural 
photography. The workshop successfully 
archived 194 historical buildings in Kuala 
Lumpur. The photographic documentation 
captured recent images and crucial infor-
mation on the buildings. The PAM Heri-
tage and Conservation committee saw 
the opportunity to disseminate the build-
ing inventory as no such archive existed 
then in Malaysia. The committee mooted 
the idea and proposed a digital database 
to the PAM RC. Consequently, PAM RC 
added an electronic resource to the PAM 
RC Architectural Collections, and Kuala 
Lumpur's modern architectural heritage 
became the first PAM-eR archive. 

The Kuala Lumpur inventory pro-
ject gathered academics, practitioners, 
researchers and students worldwide. 
Among the distinguished participants 
were Prof Shin Muramatsu and Dr Kengo 
Hayashi from Tokyo, Dr Lim Yong Long 
from UTM, and Dr Caryn Paredes-Santil-
lan from Santo Tomas, Manila. The then 
PAM President, Ar Lillian Tay, launched 
the workshop during the opening cere-
mony on 25 July 2019, attended by guests 
including PAM Council and members. 
Lectures by three keynote speakers- As-
sistant Professor Teoh Chee Keong, Ar 
Ahmad Najib Ariffin and Weerapon 
Singnoi, a Bangkok-based architectural 
photographer— shed some light on the his-
tory of Kuala Lumpur and photography 
techniques appropriate to the inventory 
exercise. 

THE DEVELOPMENT 
OFTHE ARCHIVE

At present the list of Kuala Lumpur archi-
tecture has been expanded, and more 
information on the buildings have been in-
cluded. The second inventory workshop-
was then planned by the PAM Heritage 
and Conservation Committee to occur 
in 2020. However, with the pandemic 
and travel restriction, the workshop was 
postponed to November 2021 in Ipoh. 
Another PAM-eR ongoing project is 
Malaysian architects, with entries on a 
biographical archive of PAM Presidents 
as the first list. Other entries including 
special collections, education, traditional 
architecture, and conservation will start 
in January 2022. 

Dr Nor Hayati Hussain, the current 
leader for the PAM-eR project, envisions 
it as the primary archive for Malaysian 
architecture. Her team comprises edu- 
cators, researchers, practitioners, and 
enthusiasts who share the same aspira-
tion for PAM-eR as the principal digital 
archive of the Malaysian built environ-
ment locally, and globally. PAM RC Chair-
man serves as advisors being part of the 
project. With PAM-eR to the PAM RC, 
more information on Malaysian architec-
ture will be available to the members and 
the public. Collaborative research and 
smart partnerships with other institutions 
and research centres are among current 
and future PAM-eR endeavours. As PAM 
strives to become a learned society, the 
PAM RC and PAM-eR will provide all 
the necessary information to serve to its 
members for all encompassing practices. 

FEATURE PAM-ER
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Text by Marek Kozlowski, Lok Wooi, Mustapha Kamal, Sofiah Ishak and Kamal Zaharin

THE IMPACT OF 
COVID-19 ON THE 
CITIES IN MALAYSIA: 
Creating a 
Pandemic Resilient 
Urban Environment

FEATURE CITIES

BACKGROUND: 
HISTORY AND PANDEMICS IN CITIES

Since Antiquity, the world has been 
decimated by many epidemics and pan-
demics. The deadliest one was the Black 
Death that occurred in Europe in the 14th 
century wiping out a third of the conti-
nent’s population.

 The urban environment of the 19th 
century industrial revolution was defined 
by unhygienic sanitary conditions and  
became a hotspot for pandemics. The 
cholera pandemic devastated the Eu-
ropean continent and other parts of the 
world five times in the 19th century kill-
ing approximately 38 million people and 
creating total panic in the already con-
gested and unhealthy cities. At the end 
of the First World War, the famous Spa- 
nish Flu ravaged the world for two years 
claiming at least 50 million lives.

Despite its deadly pursuit, the pan-
demics of the 19th and early 20th centu-
ries brought benefits and innovation to the 
urban environment. In the second quar-
ter of the nineteenth century, following 
a series of cholera outbreaks in Europe, 
official concern about urban hygiene 
had focused mainly on water-borne epi-

demic diseases. The cholera pandemics 
of the 19th century triggered the deve- 
lopment of urban infrastructure including 
freshwater supply, wastewater dispos-
al system and the designation of areas 
for urban parks and community places. 
The massive redevelopment of Paris be-
tween 1850-1870 by Baron Hausmann 
created a new urban landscape featur-
ing wide tree-lined boulevards flanked 
by six-storey mixed-use buildings and all 
supported by a new sewerage system. 
The newly-transformed Paris was the 
total opposite of the cramped and un-
healthy city of the early 19th century. The 
unhealthy built environment of the indus-
trial revolution initiated the birth of a new 
profession called urban planning aimed 
at creating better and healthier cities. 
One of the precursors of urban planning a 
British town planner Ebenezer Howard's 
invention of the concept of Garden Cities. 
Howard’s idea was the creation of a se-
ries of small, planned cities that combine 
the amenities of urban life with the best 
attributes of rural environments. His main 
objective was to create a healthy living 
environment for the working classes as 
an alternative to the congested and un-
sanitary cities.

INTRODUCTION

In May 2020 renowned Australian urbanologists: Kim Dovey, Quentin Stevens and  
Jonathan Daly wrote an article titled: 'We can’t let the coronavirus kill our cities: Here’s 
how we can save urban life’ This article stresses the need to retrofit public spaces so 
they are safe and support social activities.   

Lockdowns, the most popular measure against COVID 19, damaged urban public 
spaces that support the city economy and the physical and mental well-being of the 
urban community. The impact of COVID restrictions is even more visible in Malaysian 
cities where apart from the standard lockdowns, the national borders have been closed 
since March 2020. After 18 months into the COVID pandemic, there is still a false per-
ception that long-term lockdowns are a successful tool in combating viruses. 

To create cities resilient to future pandemics, it is imperative to identify planning 
and design measures for the urban environment and must address city resilience and 
retrofitting of streets, public spaces, and buildings. The necessary changes to urban 
governance and the need for community participation should also be included. 
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Prof Devi Sridhar from the University of 
Edinburgh, Chair of Global Public Health, 
is a known critic of the Boris Johnson Go- 
vernment for their slow response to the 
pandemic in 2020. However, recently she 
indicated that with a majority of people 
vaccinated it is time to move forward and 
gradually return to normality.

There is no doubt that the 18-month 
movement control order and national/ 
local lockdowns have a detrimental im-
pact on the cities in Malaysia. A field 
survey conducted in the central parts 
of Kuala Lumpur in October 2021 during 
lunchtime and evening hours revealed 
a visible impact of COVID restrictions. 
This impact affected the physical, so-
cial and economic environments of the 
city. Numerous businesses, especially 
small eating establishments along ma-
jor streets including Jalan Bukit Bintang, 
Jalan P. Ramlee, Jalan Sultan Ismail and 
Jalan Changkat Bukit Bintang remain per-
manently closed. Pasar Seni (the Central 
Market) has opened, but the majority of 
the stalls are closed. The neighbouring 
Jalan Hang Kasturi is devoid of its famous 
stalls and outlets. In the evening hours, 
the activities along the streets grind to a 
halt as many shops are closed down for 
the day because there are no customers. 
Major hotels including Istana and the 
Renaissance have not managed to sur-
vive, while the historic Coliseum Hotel 
along Jalan Tuanku Abdul Rahman also 
become one of the victims of the pande- 
mic. Inspecting major central city shopping 
centres, only KLCC and the Pavilion have 
remained largely intact. (Figure 2)

A survey conducted in the Old Town 
of Melaka in August 2021 revealed that 
several shops along Jalan Hang Jebat 
have put up for sale/rent banners in 
search of new business owners to take 
over. Approximately 95% of the shops 
along Jonker Street and in the surround-
ing lanes have been closed for more than 
8 months. Out of 100 local shops, only 5% 
are still holding on and operating as usual 
(Figure 3). The Central Business District 
of Johor Bahru, very much dependent on 
weekend shopping visitors from Singapore 
looks like a ghost town with many prem-
ises permanently closed. In contrast, 
Petaling Jaya Old Town that came under 
a strict EMCO in 2021 looks mostly un-
touched with business as usual for most 
shops and commercial premises. The 
lockdowns and movement controls have 
mainly affected areas frequented by visi- 
tors, international and domestic tourists. 

As a result of border re-opening 
and financial assistance for business-
es forced into lockdown, the situation in 
the cities of the European Union is not 
as drastic. However, these assertions 
are based on information derived from 
secondary data sources. To undertake 
a comparative analysis examining the  
impact of COVID on Malaysian and Eu-
ropean cities, it is essential to conduct 
on-ground observations and field surveys 
(primary data collection).

The Spanish Flu of 1918-1920 was 
followed by the most innovative period 
of the 20th century. The 1920s saw inno-
vation in the fields of technology, culture, 
fashion, art, architecture and urbanism. 
In art, architecture and urbanism a new 
style was introduced called Modernism 
which became the leading trend in the 
1920s. Rejecting ornament and embrac-
ing minimalism, Modernism attempted 
to create a new classless and hygienic 
lifestyle with socialist and equality va- 
lues. The basic principles of Modernism 
were to bring more sunlight and fresh air 
into the buildings to create a healthier 
indoor environment. Le Corbusier sup-
ported the idea that social deterioration 
was the result of an over rapid process 
of urbanization. In Urbanisme (1924), lat-
er translated as City of Tomorrow (1929), 
he expounded his radical ideas on town 
planning and house building to promote 
good health and sound morality. Among 
his prototype designs was an innova-
tive basic house cell, the immeuble-villa 
which was later developed as a solution 
for the high-density and healthy urban 
living in Marseilles. In his master plan for 
The Radiant City, Le Corbusier proposed 
effective means of transportation, as well 
as an abundance of green space and sun-
light. Le Corbusier’s city of the future not 
only provided residents with a better life-
style but contributed to creating a better 
and healthier society (Figure 1).

The main question is: how could 
the world in the 1920s recover so quickly 
from a deadly pandemic without the help 
of vaccines and advanced medical know- 
ledge while our contemporary world is 
still struggling with a much milder virus? 
Was the world of the 1920s more resilient 
to pandemics? To answer this question, 
it is essential to look at population distri-
bution and other variables. In 1920 only 
14% of the world population lived in cities 
while today that figure stands at 57%. 
The 1920s did not have a global economy 
and the population was much less mobile 
than today. In addition, there was less 
concern for human life, there was a lack 
of information and there was no ‘media 
frenzy’. Contemporary world media focus-
ing on sensationalising and exemplifying 
negative information remains one of the 
main challenges of the COVID-19 recovery.

IMPACT OF LOCKDOWNS ON THE 
URBAN ENVIRONMENT

With the outbreak of COVID-19, many 
countries around the world resorted to 
lockdowns and movement control orders. 
Some of the restrictions were modest, for 
example; in the European Union national 
borders remained at least partially open. 
However, in other parts of the world like 
New Zealand, Australia, Malaysia, and 
most of Southeast Asia restrictions were 
very rigid, and until today national borders 
are closed to foreign travellers. Short-
term lockdowns introduced in March 
2020, supported by most communities, 
were an efficient tool in combating the 
virus. However, reintroduction of lock-
downs into the second half of 2020 and 
in 2021 backfired almost everywhere. 
The second and third lockdowns not only 
did not reduce the number of cases but 
damaged the economy of the cities and 
caused detrimental impact on the com-
munity well-being. The only reason for 
a significant reduction in the number of 
COVID-related deaths and severe cases 
was the rapid and successful vaccination 
rollout witnessed in most of the European 
Union, North America and Southeast 
Asia, including Malaysia and Singapore. 
Movement control orders and closing 
of borders was also effective in the first 
months of the pandemic. A review of 
selected countries revealed that those 
which closed their borders for the past 18 
months, such as Argentina or Malaysia, 
have higher or comparable number of 
cases than countries who have kept 
their borders partially or fully open. As 
of 30th of October 2021, Argentina had 
115,293 cases per 1 million population, 
Malaysia 74,762; while countries with 
partial/full open border policy such as 
Germany and Greece had 54,404 and 
70,995 cases respectively.

Scepticism to long-term lockdowns 
is not only shared by urban professionals, 
economists, business entrepreneurs and 
members of the general public but by 
leading experts in medical science and 
epidemiology. For example, Professor 
Martin Kulldorff, a biostatistician and epi- 
demiologist from the Harvard Medical 
School argues that there is little value in 
lockdowns and other draconian measures 
imposed by politicians and public health 
authorities. A similar view is shared by 
Professor Sunetra Gupta from the Univer-
sity of Oxford, who supported the first 
lockdown in March 2020 but since mid-
2020 has been a strong advocate against 
further lockdowns as they create over-
bearing financial burdens on countries. 

FEATURE CITIES

Figure 3: The Riverwalk in Melaka (top) and the ‘always 
vibrant’ Jalan Hang Jebat 5th March 2021. Source: 
M.Kozlowski. Note: Photos taken during the lunch hour

Figure 2: Central Kuala Lumpur from top to bottom: 
Jalan Bukit Bintang, Jalan Changkat BB, Jalan Bukit Bintang, 
Jalan Hang Kasturi, Pasar Seni (The Central Market), former 
Hotel Istana. 14th October 2021. Source M.Kozlowski. 
Note: Photos taken during lunch hour and early evening

Figure 1: Vision for the Radiant City and Un Habitation 
Residential Complex in Marseilles by Le Corbusier both 
designed with the objective of providing healthier built 
environments. Source: ArchDaily and Wikipedia (2021)
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THE POST COVID CITY: 
URBAN PLANNING/DESIGN AND 

ARCHITECTURAL MEASURES FOR 
A PANDEMIC RESILIENT URBAN 

ENVIRONMENT IN MALAYSIA

The last two decades have indicated that 
the frequency of pandemics is on the rise 
and that there is a strong interrelation be-
tween climate change and pandemics. 
Therefore, it is imperative for urban 
professionals, including architects, urban 
planners and designers to identify a set 
of planning and design measures that 
could make Malaysian cities much more 
resilient to future pandemics. It is also 
essential to identify better alternatives to 
the damaging impacts of long-term lock-
downs and movement control orders.

The list of solutions for major cities 
in Malaysia is divided into the urban plan-
ning/design and architectural measures 
for the regional level, city-wide level, 
district and neighbourhood level and the 
site/building level.

REGIONAL LEVEL

Prepare regional plans for the entire urban 
conurbations such as the Kuala Lumpur 
Metropolitan Region (Greater KL) Greater 
Kota Kinabalu, the Greater Penang Courba- 
tion, Melaka Metropolitan Area (MBMB), 
Greater Kuching Area, Greater Ipoh Area, 
Pahang District and Miri District. The re-
gional plans should inform all local plans.

• Prepare regional environmental  
strategies to ensure that all open 
green areas and natural habitats 
are connected by a network of 
greenways. A connected green 
network will prevent further 
deforestation and loss of biodiversity 
and reduce the spread of zoonotic 
diseases. 

• Provide blueways as potential 
transport linkages and recreational 
areas throughout the entire 
metropolitan region. The blue network 
includes the rivers, watercourses 
and the entire watershed area 
so important for tranquillity and 
community wellbeing.

• Ensure that public transport operates 
in all urban conurbations at the 
regional level managed by one 
regional transport authority.

• Impose strict guidelines for air quality 
and public health throughout the  
metropolitan region including sufficient 
distribution of medical clinics, hospitals 
and health well-being services.

• Ensure physical connectivity between 
the major cities and principal activity 
nodes within the region.

• Prepare Disaster Management Plans 
and Climate Change Strategies at 
the regional scale. The Disaster 
Management Plans should address 
natural disasters such as floods and 
extreme weather conditions and 
measures for combating pandemics 
/local epidemics.

• Ensure all urban services (water supply, 
sewerage and waste management) 
are coordinated at the regional level. 
Ensure full recycling and reuse of 
waste. Convert all health-hazard 
landfill sites into recreational areas.

• Promote transit-oriented development 
(TOD) within the region. Ensure mixed-
use compact development along the 
transport corridors and around the 
transport hubs.

 CITY WIDE LEVEL 

• Introduce new planning legislation 
that promotes resilient and sustainable 
urban planning and imposes full 
community participation in the planning 
and decision-making process. 

• Ensure full women empowerment in 
the urban management and decision- 
making process of the city.  

• Introduce community-oriented 
tactical urbanism as a basis for 
regenerating deprived urban areas 
and blighted economic precincts.

• Introduce financial mechanisms for 
urban intervention projects including 
imposing development contributions 
from major developments. 

• Designate post-industrial wastelands, 
underutilised vacant and residual land 
for recreational purposes and public 
spaces or community-oriented  
development

• Ensure equitable access to urban 
services and amenities by promoting 
compact urban development and 
mixed uses.  

• Ensure that public transport remains 
safe, affordable, and efficient. Ensure 
sanitary measures for public transport 
stations and all public transport modes.

• Ensure on a city-wide scale sanitary 
measures for all public buildings, 
government institutions, community 
facilities, sports and cultural venues, 
commercial and mixed-use complexes.

FEATURE CITIES

DISTRICT-NEIGHBOURHOOD LEVEL 

• Support the principle of ‘relocating 
indoors to outdoors’ at the district 
level. Identify potential streets that 
could be closed off to cars and 
designated for outdoor dining and 
outdoor activities (Figure 4). 

• Ensure access to major public 
buildings and institutions is provided 
for all social groups and age groups.

• Promote the preparation of action 
plans for urban intervention conducted 
together with the community. 
Coordinate community-oriented 
projects through the introduction of 
tactical urbanism.

• Design public transport and transit 
stations within walkable distance 
for the majority of residents. Ensure 
good access by walking and cycling 
to transport services as it reduces 
car dependency and contributes to 
a holistic and tropical-responsive 
environment.

• Ensure major neighbourhood 
recreational areas, community centres 
and neighbourhood retail centres are 
within walking and cycling distance of 
residential areas

• Ensure safe walking and cycling 
distance from residences to schools. 
Provide for planning measures that 
would minimise pedestrian/vehicular 
collision points between residential 
areas and schools.

• Promote agrarian residential 
communities and urban farming. 
Ensure that urban communities are 
self-sufficient during major crises.

• Ensure that landscaping within new 
developments should become an 
extension of the existing ecosystem 
mimicking it and preventing further 
fragmentation. The landscaped areas 
within the built-up areas should 
connect to the natural habitats outside 
creating an expanded green network.

• Provide green-ways for 
pedestrians and cyclists between 
major recreational areas and 
residential areas, interconnect 
major key locations in residential 
neighbourhoods, commercial/retail 
districts and institutional precincts.

• Ensure that storm-water drainage 
infrastructure within urban areas is 
designed and integrated with the built 
environment and is part of the blueway 
network. Retention ponds should 
be fully integrated into the design 
of recreational areas and residential 
neighbourhoods and interconnected 
with the existing waterways. 

• Promote development that creates an 
integrated and continuous through- 
block pedestrian network that facilitates 
logical and direct access to various 
parts of the centre, public transport 
facilities and major activity nodes. 

• Provide a unified treatment of the 
public space delivered through the 
selected palette of materials, planting, 
signs and street furniture with the 
integration of public art. 

• Develop a high-quality street 
environment that is habitable to 
pedestrians by extending the width 
of footpaths, installing functional and 
aesthetically valuable street furniture, 
providing canopy tree planting and 
introducing clear and attractive 
wayfinding devices. 

• Promote active frontages that 
revitalise the social and economic 
environments along major streets and 
especially in the vicinity of the rapid 
transit stations. 

• Provision of design and development 
guidelines for the disabled and elderly 
for all public spaces and parks.

Figure 6: The 8 Housing Complex by Bjarke Ingels Group (BIG) 
in Copenhagen. Provision of basic services, third spaces and 
a walking-exercise ramp. Source M.Kozlowski

Figure 5: Combination of indoor and outdoor spaces in Pacific 
Fair Shopping Centre, Gold Coast, Queensland, Australia. 
Source: Wikipedia Commons

Figure 4: Taking over streets by people for social activities 
in New York and San Francisco (above). Source: New York 
Times, The Global Grid. Designating spaces for outdoor cafes 
and outdoor cinemas in Nuremberg and Berlin, Germany 
(below). Courtesy I. Winter
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CONCLUSIONS

Solutions for a better post-COVID urban 
environment have been discussed by 
renowned architects and urban profes-
sionals. For example, the world-famous 
architect Bjarke Ingels argues that in-
corporating additional outdoor space 
seems inevitable after the Covid-19 
pandemic. The architect promotes also 
rethinking luxury, rearranging living 
spaces, redesigning thoroughfares, and 
designating balconies as living spaces. 

During the COVID pandemic, se- 
veral cities around the world initiated 
programs and interventions to improve 
the urban physical, social and economic 
environments. Annie Hildago, the Mayor 
of Paris, launched the 15-minute City 
Program. The main objectives of the 
Program focus on phasing out of ve-
hicles and creating 15-minute walking 
and cycling distances to main urban ser-
vices. Eighteen months of in-and-out 
lockdowns have seen downtown Athens 
change in many positive ways. Streets 
were paved, trees planted, parks revived 
and cared for and most of the graffiti 
eliminated. The city authorities are now 
constructing a 7 km pedestrian walkway 

in the city centre connecting all promi-
nent heritage and archaeological sites 
(Figure 8).

The recent COVID pandemic de- 
monstrated that the rapid economic 
growth based on the principles of neo-
liberalism and fast-track real estate 
development has resulted in a series 
of shortcomings and failed to secure a 
healthy and liveable urban environment. 
The crisis turned off the stream of inter-
national tourists and business visitors 
that central areas of major Malaysian 
cities had come to rely on. As a result 
of climate change, deforestation and 
further infrastructure development, the 
frequency of pandemics is likely to acce- 
lerate. Therefore, revolutionary changes 
in the direction we plan and design our 
cities are necessary to create urban re-
siliency against future pandemics. 

SITE AND BUILDING LEVEL

• Buildings should be designed and built 
to address the streetscape. Vehicle 
entrances and car parking must be 
designed and located to minimise 
disruption along the building frontage, 
the pedestrian environment and 
reduce the visual impact on the street. 

• The mixed-use, commercial 
and institutional buildings must 
be integrated with the street 
environment. Effective blank walls 
at the ground level of buildings are 
prohibited. Ground levels of buildings 
must correspond to the character of 
the street and provide an activated 
and pedestrian-friendly façade.

• Encourage buildings with a strong 
visual and physical connection 
between internal and external space, 
permeable edge to the street, usable 
semi-outdoor spaces, tropical design 
elements. Promote full permeability at 
ground level.

• The regulation requiring service roads 
around buildings should be revised. 
Such service roads eliminate the 
possibility of providing a pedestrian-
friendly space along the building 
frontage. Service roads can be 
converted to shared spaces allowing 
access for emergency vehicles.

• Mixed-use, retail and commercial 
developments should provide a 
combination of indoor, semi-outdoor 
and outdoor spaces. The outdoor and 
semi-outdoor spaces should be used 
for dining and other social activities 
requiring safe distance (Figure 5).

• Promote retrofitting and adaptive 
reuse of existing commercial, 
institutional, residential and industrial 
buildings

• Create hybrid workplaces in office 
buildings by minimising negative 
environmental impacts and creating 
thriving workplace ecosystems. 
Encourage the installation of sensors 
to control ventilation and natural  
light penetration.

• Designate areas for co-working 
in residential complexes allowing 
residents to engage in hybrid working 
activities.

• Impose mandatory cross-ventilation in 
all residential buildings. Ensure floor to 
ceiling height is sufficient to allow for 
a flexible flow of air. 

• Locate medium-high density housing 
complexes and low-density residential 
estates within walking and cycling 
distance to public transport stations.

FEATURE CITIES

• Ensure medium to high-density 
housing complexes are provided 
with basic services including retail 
outlets, eating places, laundry, place 
of worship, pharmacy and child care 
centre. Housing for the elderly should 
have a 24-hour medical clinic and be 
located in the proximity of hospitals.

• Provide outdoor or semi-outdoor 
third spaces in housing complexes for 
community interaction and exercises. 
Encouraging exercises will combat 
obesity and other chronic illnesses  
( Figure 6)

  • Provide extended balconies for 
outdoor living and green rooftops for 
social events.

• Promote outdoor learning spaces 
in schools and tertiary educational 
establishments.     

• Provide indoor open spaces for 
lectures and seminars as a better 
option to traditional enclosed 
classrooms.

Figure 7: Abedian School of Architecture, Bond University, 
Gold Coast, Queensland, Australia – an open indoor layout 
(above). Source: Bond University. Outdoor study areas at the 
National University of Singapore. Source: M.Kozlowski

Figure 8: Paris 15 -Minute City Program – extending 
sidewalks and removing on street parking (above). Source: 
The Guardian 2020 and  Bloomberg Quint 2020. 7 km 
walkway around Central Athens (below) Source: Eltis (2021)
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